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IMPORTANT NOTICE TO BUYERS

PRE-REGISTRATION

Clients who wish to bid on lots marked < in the printed
catalogue and < in the eCatalogue (“Premium Lots") may
be requested by Sotheby's to complete the pre-registration
application form and to deliver to Sotheby’s a deposit of
HK$5,000,000 or such other higher amount as may be
determined by Sotheby'’s (for any items of Chinese Works
of Art, Fine Chinese Paintings, Fine Classical Chinese
Paintings, Magnificent Jewels & Jadeite and Modern &
Contemporary Art — Evening Sale)and of HK$2,000,000
or such other higher amount as may be determined by
Sotheby's (for any items in other categories), and any
financial references, guarantees and/or such other security
as Sotheby’'s may require in its absolute discretion as
security for the bid. If all lots in the catalogue are “Premium
Lots" a Special Notice will be included to this effect and
this symbol will not be used. The BID™* online bidding
service is not available for Premium Lots.

For any lots other than Premium Lots, regardless of the
low pre-sale estimate for the lot, Sotheby's reserves the
right to request from prospective bidders to complete
the pre-registration application form and to deliver to
Sotheby's a deposit of HK$1,000,000 or such higher
amount as may be determined by Sotheby's (for any
items of Chinese Works of Art, Fine Chinese Paintings,
Fine Classical Chinese Paintings, Magnificent Jewels &
Jadeite and Modern & Contemporary Art — Evening Sale)
and of HK$500,000 or such other higher amount as
may be determined by Sotheby'’s (for any items in other
categories) and any financial references, guarantees and/
or such other security as Sotheby’s may require in its
absolute discretion, as security for the bid.

Sotheby's reserves the right to request at any time any
additional deposit, guarantee and/or such other security
as Sotheby’'s may determine from any bidder whose total
bidding (hammer price plus buyer’'s premium) has reached
or exceeded ten times the amount of that bidder's deposit.
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The amount of the additional deposit, guarantee and/

or other security shall be determined by Sotheby's at its
sole discretion and Sotheby's reserves the right to reject
any further bidding from that bidder until such additional
deposit, guarantee and/or other security has been
delivered to Sotheby's.

Sotheby's has no obligation to accept any pre-registration
application. Sotheby’s decision in this regard shall be final.

Clients are requested to contact Sotheby's at least 3
working days prior to the relevant sale in order to allow
Sotheby's to process the pre-registration, and to bear in
mind that Sotheby's is unable to obtain financial references
over weekends or public holidays. Any required deposits
shall be paid in Hong Kong dollars by way of wire transfer
or debit/credit card (clients must present their cards in
person to Sotheby’s).

If a client is not successful on any lot, Sotheby’s will
arrange for a refund (subject to any right of set off) of the
deposit amount paid by such client without interest within
14 working days of the date of the sale. Any exchange
losses or fees associated with the refund shall be borne
by the client.

Clients may not be allowed to register and bid on a lot if
Sotheby'’s fails to receive a completed pre-registration
application form or any financial references, guarantees,
deposits or other security as requested by Sotheby'’s or if the
pre-registration application is not accepted by Sotheby's.

COLLECTION AND STORAGE

Storage charge will be incurred for uncollected items
from this sale one month after the date of the auction at
HK$1,200 per lot per month. Please refer to ‘Guide for
Prospective Buyers' for details.
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DE RI' XIN

VIRTUE RENEWED EVERY DAY

GUO FUXIANG

This imperial jewel is carved from a tianhuang dong stone
from Shoushan in Fujian province, and is carved in an ovoid
form with three chilong. Its seal inscription is composed of the
three-character phrase de ri xin (‘'Virtue renewed every day’).
The phrase de ri xin is derived from Shangshu [The Book of
History] where it is written: ‘De ri xin, wan bang wei hai. Zhi

zi man, jiu zhi nai li." The meaning of this is that a gentleman
should diligently build his moral character, and should daily
progress and improve anew. The three characters carved

on the Qianlong Emperor's seal thus sum up this phrase.
What is even more meaningful is that the Qianlong Emperor
used this three-character phrase as a name for one of his
private studies. In fact, these words were personally inscribed
onto a plague and hung on the walls of the Jingshengzhai
(Studio of Esteemed Excellence) within the Jianfugong
(Palace of Established Happiness). But in 1923 (13th year

of the Republic), when the Jianfugong was set aflame, the
Jingshengzhai perished in the fires and the ‘de ri xin' plaque
along with it. Thus the fact that this treasure has survived
through these perils is very remarkable.

According to the Shiqu baoji [The Precious Collection of the
Stone Canal Pavilion], a written record of the paintings and
calligraphies of the Qing court, the earliest record of this seal
on a work of art dates back to the 8th year of the Qianlong
reign (in accordance with 1743) thus dating the seal to before
1743 and within the early Qianlong period. This seal was often
used together with the Qianlong Emperor’s suo bao wei xian

14 SOTHEBY'S @&ttt

(‘the only treasure is virtue") and Qianlong yubi (‘Qianlong’s
imperial brush’, fig. 1) seals and most often chopped on to his
own imperial calligraphy and paintings and used as the leading
seal (at the opening of colophons, fig. 2).

The stone from which this seal was carved has an excellent
texture and its temperature and moisture are very agreeable.
The colour of the body has a lustre and shine in its bright
yellow, and the top section contains a chilong of a slight tinge
of white, which is why we know that this stone is in fact cut
from a precious Shoushan Mountain yin guo jin (literally ‘gold
wrapped in silver") tianhuang stone. This type of soapstone “is
rarely seen and an outstanding type of tianhuang stone, which
should be considered the most rare and precious of stones

as it is the optimum combination of tianhuang and baitian
stones,” according to Ye Weifu, Zhongguo yin shi [Chinese
stone seals]. Moreover, this seal is very large, and is amongst
the largest tianhuang seals from the Qianlong period.

The three chilong that are carved atop this imperial seal
seem to move naturally, the carved lines of their form are
flowing and smooth. Their dense fur and manes flutter with
ease without becoming disordered, and their bones and
musculature are carved realistically and in great detail. The
three animals turn around and playfully clamber to get close
to one another, looking around, their faces display their
enjoyment. All these characteristics are features associated
with typical workmanship of Shoushan craftsmen during the
Qianlong period.
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fig. 1

Tianhuang ‘lion and cub’ ‘Qianlong yubi’ seal and impression,
Qing dynasty, Qianlong period

© Collection of the Palace Museum, Beijing
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fig. 2

Explaining “An Auspicious Start” with an Imitation of Xuanzong's “An Auspicious Start”, scroll,
Qing dynasty, Qianlong period (1772)

© Collection of the National Palace Museum, Taipei
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN COLLECTION

A SUPERB AND EXCEPTIONAL
IMPERIAL TIANHUANG
‘CHILONG" SEAL AND A PAIR
OF CALLIGRAPHIC HANGING
SCROLLS

QING DYNASTY, QIANLONG
PERIOD

the seal powerfully carved in high relief with a mother chilong
playfully nipping at the haunches of her two wrestling cubs
atop an oval seal, each horned mythical beast meticulously
rendered with a finely incised mane above piercing eyes

and a pronounced snout, the seal face carved with a three-
character inscription reading de re xin ('Virtue renewed every
day") framed by a pair of sinuous chilong, the lustrous stone
of arich caramel colour with grey inclusions skilfully utilised
to portray the darker fur and mane of the mother chilong;
each of the pair of imperial hanging scrolls with semi-cursive
calligraphy in ink on gold-flecked silk, mounted on green
diaper brocade, one impressed with the de ri xin seal, the
other with two further Qianlong seals and a collector’s seal
sealh.7 cm, 2% in.; 212 gr.

each scroll 137.2 by 28 cm, 54 by 11 in.

Seal face
ENE

PROVENANCE
Sotheby's Hong Kong, 26th October 2003, lot 28.

HK$ 25,000,000-30,000,000
US$ 3,190,000-3,830,000

Seal Impression
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AN APPRECIATION OF THE QIANLONG
EMPEROR'S KHOTAN WHITE JADE BOWL

XU LIN

From Khotan, the packaged tributes arrive every year,
Of rare beauty, like fat, suitable for making bowls.
The finished vessel illuminates the palace

and realizes the grand ceremonies;
| brush these poetic lines to praise its preciousness.
Without flaw or defect, the jade needs no concealment;
With sufficient capacity, the bowl contains plenty.
Over the generations my sons and grandson

will always cherish it:
A treasure on par with the ancient swords and bi discs.

In 1765, the Qianlong Emperor wrote the above poem,
entitled "In Praise of the Khotan Jade Bowls,” on a pair of
Khotan white jade bowls. He begins the poem by referring

to his own edict demanding tributary raw jade from Khotan
every spring and fall, which greatly pleased him. Thanks to
the consistent supply of raw jade, the court had sufficient
access to the mutton-fat jade suitable for making bowls. For
what purposes were such flawless jade bowls used? The
Qianlong Emperor explains in his annotation to the poem
that the bowls were used to serve milk tea bestowed during
the celebratory ceremonies in his court. Such an important
occasion warranted the Emperor’'s poem and its inscription
on the bowls. The Qianlong Emperor even believed that the
bowls were as precious as jade blades and large bi discs of the
ancient past, worthy as bequests to his descendants (fig. 1).!

What are the current locations of these bowls used for the
Qianlong Emperor's ceremonial tea bestowal? According to
my research, there are three such jade bowls. One is at the
Palace Museum in Beijing, and another at the National Palace
Museum in Taipei. The third is the Khotan jade bowl with the
Qianlong Emperor’s imperial inscription presently on offer at
Sotheby's.

This jade bowl measures 5.6 cm in overall height. The flaring
mouth measures 12.8 cm in diameter, and the ring foot
measures 5.8 cm in diameter and 1 cm in height. The bowl
was carved from Khotan white jade with a fine texture and
lustre. It is undecorated except for the inscription of the
Qianlong Emperor’'s poem, which runs around the outer
surface in alternating lines of four and three characters

to create a rhythmic composition. Following the poem is

an inscription and a date reading Qianlong yiyou jixiayue
shanghuan yuti ('Imperially inscribed during the first third of
the month jixia of the year yiyou of the Qianlong reign’), a relief
square seal in seal script reading bide (‘Compare yourself to
jade’, and an intaglio square seal in seal script reading langrun
(‘Bright and lustrous’). The year yiyou was the 30th year

of the Qianlong reign, and the month jixia was the 6th lunar
month. Shanghuan refers to the first third of the month, as
evidenced by the Ming-dynasty writer Yang Shen's Dangian
zonglu. Qianlong-period objects inscribed with the Emperor's

QIANLONG — SCHOLAR AND CALLIGRAPHER 27
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poetry and prose are often also carved with dates, signatures,
and informal seals.? The base of the jade bowl is incised in seal
script with the characters Qianlong nianzhi (‘Made during the
Qianlong reign’). Done with an awl, the incision is deep and
powerful.

This jade bowl was in the collection of Elizabeth Parke
Firestone (1897-1990), whose son-in-law William Clay

Ford was a grandson of Henry Ford, founder of Ford Motor
Company. Firestone was fond of fashion and organised
fashion shows. She also had a love of Chinese jades. After her
passing, this jade bowl was auctioned at Christie's New York
in March 1991. In October 2003, Sotheby's Hong Kong again
auctioned it.

Two other jade bowls, bearing the same inscription, are in the
Palace Museums of Beijing and Taipei respectively. The Taipei
example is of the same type. | have not examined it in person,
but according to published images and the introduction

by museum expert Deng Shuping, it is similar in form and
material to the bowl on offer. Both are undecorated except for
the inscription of Qianlong's poem, and both have the same
signature and date, seals and reign mark (fig. 2).2

The Beijing jade bowl is made from white jade and has a high
foot (figs 3 and 4).* Its inscriptions and date are identical

in textual content and script to those on the present bowl,
but were carved more deeply. They are followed by two
intaglio seals reading Dejiagu and Jixia yiging, which like
Bide and Langrun were casual seals often used by Qianlong

28 SOTHEBY'S #&tt

in conjunction with inscriptions of his poetry and prose on
court jades. Compared to the lot on offer, the Beijing bowl
has thicker walls, a shallower body, and a taller and thicker
foot. Measuring 13.8 cm in diameter in the mouth, itis 5.7

cm in overall height, with a base of 6.7 cm in height, and

is slightly larger than the lot on offer. Along the rim of its
mouth and along the bottom edge of its body respectively,
there are two bands of incised animal-face huiwen patterns.
Notably, its base is carved in relief with the four characters
Qianlong yuyong (‘For Qianlong's Imperial use") in seal script.
The Beijing bowl!'s form suggests that it was not created by
the palace workshops or their subsidiaries in Suzhou and
Yangzhou during Qianlong's reign. Rather, it is an example of a
Central Asian type.

To understand why the Qianlong Emperor loved jade bowls,

it is important to investigate this high-footed and thick-walled
jade bowl. Jade bowls of the same type were sent to his court
from Xinjiang in 1740, 1756, and 1758, during which time the
Qing empire continually battled the Uyghur and Altishahr
forces entrenched in Central Asia and expanded its control of
the west. The 1740 and 1756 tributes are now in the National
Palace Museum in Taipei, and the 1758 tribute is in the Palace
Museum in Beijing. The 1740 bowl bears no inscription of
imperial poetry, but the corresponding case made by the
court includes a label specifying that it was sent by Galden
Tseren, ruler of the Dzungars. The 1756 bowl bears an
inscription of the Qianlong Emperor's poem (fig. 5).°



fig.2

Inscribed white jade bowl, mark and period of Qianlong
© Collection of the National Palace Museum, Taipei
E=
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The poem and the Qianlong Emperor’s annotation to it
indicate that the bowl was sent as a tribute from the ruler

of the Hui. According to the research of Deng Shuping, the
bowl came from the Yarkent Khanate in southern Xinjiang

as a tribute through emissaries from Labunidun, ruler of

the Altishahrs. Labunidun's sister became a consort of the
Qianlong Emperor and the Fragrant Concubine of popular lore.
This jade bowl may very well have travelled to Beijing together
with the Fragrant Concubine.®

High-footed and thick-walled jade bowls were popular

in Central Asia between the 15th and the 18th centuries.

They were primarily used to serve milk tea by nomads

of the eastern plains of Central Asia, and were important
personal objects. For these nomads, to give one's own jade
bowl to another person was to show the highest respect.
Unfortunately, not all Chinese emperors understood this.
According to Ming Taizong shilu [Veritable records of the
Yongle reign], in 1406 the Yongle Emperor received a jade
bowl as a tribute from the Altishahr emissary Huihuijieyasi, but
had it sent back, citing as a reason that “the Chinese porcelain
used in our court is pure and lustrous. It suits our heart. We do
not need this..."”

The Yongle Emperor rejected the tribute for several reasons.
First, he had little interest in jade, preferring the purity of
porcelain. Second, in the sedentary culture of the Han
Chinese, a bowl was an everyday vessel; the Yongle Emperor

did not understand the jade bowl's significance in nomadic
cultures and failed to see it as valuable. Given the popularity of
high-footed and thick-walled jade bowls during this period, the
Yongle Emperor very likely received one of them. Due to his
refusal, we have been deprived of a specimen of 15th-century
Central Asian jade bowls.

Among Chinese emperors, the Qianlong Emperor best
understood the jade bowl's importance to the nomadic
peoples of the Steppes. He was personally fond of jade, but
more significant was the Manchus’ origin as nomadic hunter-
gathers in the northwest. No stranger to life on horseback, the
Qianlong Emperor appreciated the meaning of the jade bowls
sent to him as tributes from Central Asia and reciprocated
with even more valuable gifts, as he wrote humorously in his
poem on the 1758 bowl (fig. 6) .2

However, because the first three jade bowls that the Qianlong
Emperor received were crafted from green jade of ordinary
quality, he did not use them in his tea-bestowal ceremonies.
Only in the 30th year of his reign, when he received the white
jade bowl of high quality from Central Asia, did he have it
inscribed with his own poem, decorated with decorative
patterns, and used as a ceremonial vessel. It is as yet
impossible to determine whether this jade bowl is the one in
Taipei. However, the current lot was definitely a bowl created
on the Qianlong Emperor’s order from Khotan white jade for
tea-bestowal ceremonies. The Qianlong Emperor’'s poems on

QIANLONG — SCHOLAR AND CALLIGRAPHER 29
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fig. 3

Inscribed white jade bowl, yuyong mark and period of Qianlong
Qing court collection

Image Courtesy of Palace Museum, Beijing
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these three bowls are the earliest extant poems known to me
by the Emperor on jade bowls meant for these ceremonies. In
other words, these three bowls are the earliest bowls definitely
used for these ceremonies.

Let us now consider the difference between the reign marks
‘Qianlong yuyong' and ‘Qianlong nianzhi'. In my survey of
jades formerly in the Qing imperial court, | have found that
objects bearing the former reign mark are far fewer than those
bearing the latter, and the two groups also differ in object
types. ‘Qianlong yuyong' is inscribed primarily on two types of
objects. The first is tributary jades from elsewhere and jades
remaining from previous dynasties, as suggested by an entry
from the 44th year of the Qianlong reign in palace workshop
records on a tributary ‘Huizi’ bowl to be carved with the reign
mark ‘Qianlong yuyong'.°

As mentioned above, the jade bowl that the Qianlong Emperor
received from Xinjiang in 1758 is carved in relief with the reign
mark ‘Qianlong yuyong'. Other Hindustan jades from the

Qing imperial collection also bear this mark, as do jades from
previous dynasties, such as the Ming, that remained in the
Qing court collection.

The second type of jades bearing the reign mark ‘Qianlong
yuyong' are newly created ones that the Qianlong Emperor
personally treasured, such as two white bowls recorded in
entries from the 45th year of the Qianlong reign. These were
respectively made by Ruyiguan craftsmen from sketches by
the court painter Yang Dazhang and inscribed with poems by
Zhu Yongtai. On the Qianlong Emperor’s personal order, both
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were carved with the reign mark ‘Qianlong yuyong'.*°

In short, the reign mark ‘Qianlong yuyong' expressed the
Emperor's personal preference and denoted vessels reserved
for his personal use, regardless of place and time of creation.

The reign mark ‘Qianlong nianzhi’ is most commonly found
on Qianlong-period jades. It primarily denotes newly created
jade objects of high quality used and collected by the court,
although it is found also on a very limited number of historical
jade objects refashioned by the Qianlong court. The reign
mark is mentioned very frequently in the records of the Qing
court workshop.!

Qing court records indicate that reign marks carved on
Qianlong-period jades, whether in clerical, seal, or regular
script, were based on brush-written designs by calligraphers.
Sometimes the designs were attached to the jades for the
Emperor’s approval before execution. The Qianlong Emperor
cared a great deal about his own poetic compositions. These
were sometimes rendered in calligraphy by the Emperor
himself, and sometimes by high ministers and professional
calligraphers. The calligraphic models were then transferred
to the jades by specially trained carvers. The process is
fundamentally similar to the traditional process of reproducing
calligraphy in stone stelae. These inscriptions in jades retained
the calligrapher’'s manner and intent, and for this reason the
calligraphy found on Qianlong-period jades is of a quality
unsurpassed by inscribed jades from other periods. Known
jade inscribers in the Qianlong court include Zhu Yongtai, Zhu
Shiyun, and Zhu Cai.
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fig. 4

Carved mark on an inscribed white jade bowl (fig.3), yuyong
mark and period of Qianlong

Qing court collection

Image Courtesy of Palace Museum, Beijing
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Aside from the Qianlong Emperor's appreciation of the
importance of jade bowls in nomadic culture and the
Manchus' own tea-drinking customs, the Emperor also had
a more profound and personal reason for his love of jade
bowls. In 1775 and 1786 respectively, he wrote poems in
praise of a jade bowl (fig. 7) and a Khotan white jade bowl
(fig. 8). In his annotations to them, he indicated that the
tea-bestowal ceremonies were a symbolic expression of his
benevolence towards his subjects. These poems are inscribed
on four jade bowls in the Palace Museum collection (figs 9
and 10),'® which were used in tea-bestowal ceremonies like
the aforementioned three bowls. Jade bowls reminded the
Qianlong Emperor of a quotation attributed to Confucius

in Hanfeizi: “The ruler is like the yu vessel, and the people
like water. If the yu is square, the water is square. If the yu
is round, the water is round.”** Substituting the bowl for the
yu vessel, the Qianlong Emperor took it as a symbol of his
benevolent and just rule, which would ensure the continual
peace and prosperity of his realm.

Among the jade bowls definitely used for the Qianlong
Emperor's tea-bestowal ceremonies, there is only one made
from green jade; all of the other six were made from white jade
that satisfies the aesthetic requirement of resembling mutton
fat. The Qianlong Emperor expressed his preferences clearly
in a poem: “Among the five colours, white should naturally
come first; bowls with the appropriate circumstance and
capacity are the finest".** The dimensions of the extant jade
bowls conform to the standards of the Qing court.’®

o

. .‘*- @“

o .
‘ﬂqﬁ g
i
»r a0t N

As a sign of his passion for jade bowls, the Qianlong Emperor
wrote around 30 poems on them throughout his life.

These were inscribed on jade bowls from different periods.
Moreover, under his reign, a staggering amount of jade bowls
were made, surpassing the quantities of all other types of jade.
Jade bowls in the Palace Museum collection alone number
over 2000.

To be sure, most of these jade bowls were ordinary utensils
meant for banquets. They were often made from large pieces
of raw jade or from material hollowed from larger vessels,
including shanliao jade. These bowls were often made in
dining sets alongside basins, plates, and cups to ensure
consistency of colour, although they far outnumbered other
vessels. An entry from the 44th year of the Qianlong reign

in the palace workshop records, for example, refers to the
creation of 42 jade bowls and 12 jade plates.”

Extant documentation indicates that banquets during the

later part of the Qianlong reign required vast quantities of jade
bowls, each necessitating the creation of over a hundred of
them. Such large-scale production was only possible because
of improved efficiency enabled by innovations in tools and
techniques. The lathe was invented during this period, and
most of the tea bowls in the Qianlong court were created on
lathes. The palace workshops recorded hiring “lathe experts”
like Pinggi and Zhu Yunzhang to teach younger jade craftsmen
how to operate lathes.’®

QIANLONG — SCHOLAR AND CALLIGRAPHER 31
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fig. 5

Qing Gaozong yuzhi shiwen quanji [Anthology of imperial Qianlong poems and text], Yuzhi

shier ji [Imperial poetry, vol. 2], juan 65, p. 18
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The most important component in a lathe was the bowl-
shaped grinding wheel (wantuo), which enabled the efficient
creation of thin-walled bowls of uniform shapes and
dimensions.

Although jade bowls are relatively simple in form, they still
required the Qianlong Emperor's approval. On the third month
of the 25th year of the Qianlong reign, the Zaobanchu created
a wood model of a jade bowl for the Qianlong Emperor’s
inspection. The Emperor approved the design and ordered

a jade bowl created according to it. Such wood models were
also sent to the Suzhou manufactory and other workshops for
reproduction.

Because most jade bowls were undecorated, they required
raw jade of high quality. Jades with noticeable cracks or
blemishes could not be used. As a result, despite the vast
amount of jade bowls created by the Qing court, few were of a
quality suitable for display or ceremonial use. Those that were
mostly created from high-quality white jade, usually Khotan
jade but occasionally shanliao jade also. Because Qing-period
shanliao jade tended towards green, Khotan white jade was
more usually used. The famous white jade sculpture Lady
under Wutong Trees was in fact made from the remnant of a
piece of raw Khotan white jade used to make bowls. It typifies
the warm, mutton-fat white colour that Qianlong preferred.

Carved from Khotan white jade, the jade bowl presently on
offer at Sotheby's has a warm tonality and pure and “fatty”
lustre. The textual inscription around its body and the reign
mark beneath it showcase the masterful craftsmanship of
the jade inscribers of the Qing court. As one of the earliest
bowls used by the Qianlong Emperor’s in his tea-bestowal
ceremonies, it is a rare treasure of Qing court art.

1 Qing Gaozong (Qianlong) yuzhi shiwen quanji [Anthology of Imperial Qianlong poems
and text], Beijing, 1993, Yuzhi shi san ji [Imperial poetry, vol. 3], juan 53, p. 2

2 Yang Shen, Dangian zonglu, vol. 3.

3 Empty Vessels, Replenished Minds. The Culture, Practice and Art of Tea, Taipei, 2002,
cat. no. 165.

4 Zhang Guangwen, ed., The Complete Collection of Treasures in the Palace Museum.
Jadeware (ll1), Shanghai, 2008, no. 223.

5 See note 1, Yuzhi shi er ji [Imperial poetry, vol. 2], juan 65, p. 18.

5 Deng Shuping, ed., Exquisite Beauty — Islamic Jades, Taipei, 2007, pp. 28-30. Deng
Shuping, ‘Xiangfei de yuwan', Bulletin of the National Palace Museum, 1983, vol. 1, issue
1, pp. 88-92.

7 Ming Taizu shilu [Veritable records of Emperor Taizong of the Ming dynasty]. Here the
jade bowl is mistakenly recorded as a jade pillow, but the section on Chengzu in the
Mingshi [Historian of the Ming dynasty].

& See note 4, no. 220.

¢ First Historical Archives of China and Art Museum of the Chinese University of Hong
Kong, eds, Qinggong Neiwufu Zaobanchu huoji dang'an zonghui [Documents in the
Archives of the Workshop of the Qing Palace Imperial Household Department], Beijing,
2005, vol. 42, Ruyiguan, p. 716.

19 Ibid., vol. 44, Ruyiguan, pp. 38-39.

I Ibid., vol. 42, Ruyiguan, pp. 708-709; vol. 44, Ruyiguan, p. 48.

2 See note 1, Yuzhi shi si ji [Imperial poetry, vol. 4], juan 31, p. 18; Yuzhi shi wu ji [Imperial
poetry, vol. 5], juan 23, p. 8.

3 See note 4, no. 217.

¥ 'Waichushuozuoshang', Hanfeizi, passage 32.

5 See note 1, juan 98, p. 34.

16 On the standard dimensions of bowls used in the Qing court, see Liao Baoxiu, ‘Cong
sede huafalang yu yangcai cigi tan wenwu dingming wenti [On naming artefacts: a study
based on colour-ground enamelled wares and yangcai porcelains]’, The National Palace
Museum Monthly of Chinese Art, issue 321, December 2009

7 See note 9, vol. 30, xingwen [general text], p. 772.

'8 Ibid., vol. 42, Records of the imperial workshops dated to the 44th year of the Qianlong
period, p. 666.
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fig. 6

Inscribed green jade bowl, yuyong mark and period of Qianlong
Qing court collection
Image Courtesy of Palace Museum, Beijing
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fig. 7

Qing Gaozong yuzhi shiwen quanji [Anthology of imperial
Qianlong poems and text], Yuzhi shi si ji [Imperial poetry, vol. 4],
juan 31, p. 18
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fig. 8

Qing Gaozong yuzhi shiwen quanji [Anthology of imperial
Qianlong poems and text], Yuzhi shi wu ji [Imperial poetry, vol.
5], juan 23,p. 8
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fig. 9

Inscribed green jade bowl, yuyong seal mark and period of Qianlong
Qing court collection

Image Courtesy of Palace Museum, Beijing
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fig. 10
Gold-inlaid and embellished white jade bowl, mark and
period of Qianlong

Image Courtesy of Palace Museum, Beijing
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PROPERTY FROM AN IMPORTANT ASIAN COLLECTION

A SUPERB IMPERIALLY
INSCRIBED WHITE KHOTAN
JADE BOWL

MARK AND PERIOD OF
QIANLONG, DATED YIYOU
YEAR (INACCORDANCE WITH
1765)

exceptionally worked with deep rounded sides rising from

a straight foot to an everted rim, the exterior inscribed with
an imperial poem titled Yong Hetian yu wan (‘In Praise of

a Khotan Jade Bowl") extolling the flawlessness and rarity

of the bowl, dated to the yiyou year of the Qianlong reign

(in accordance with 1765) and followed by two seal marks
reading bide (‘compare yourself to jade") and langrun (‘bright
and lustrous’), the base incised with a four-character reign
mark, the softly polished translucent stone of a lustrous even
white colour

12.7cm, 5in.

PROVENANCE

Collection of Elizabeth Parke Firestone (1897-1990).
Christie's New York, 22nd March 1991, lot 532.
Sotheby's Hong Kong, 26th October 2003, ot 33.

HK$ 4,000,000-6,000,000
US$ 510,000-765,000

Mark

40 SOTHEBY'S @&ttt

mElE HEMEAESR
(ZBELBFEAR)
(Z[ZFH) K

[tefml ~ [TBAE] H

B
ERZ A - kR - BREE

(Elizabeth Parke Firestone - 1897-19904 ) Ui
METB1991FE3 8220 - #wEE532
EABS2003F10A26H @ 4&w5%33

A

MESERER - HEPETEM -
RERAER A  UEEDPHTHR -
BEBRTHER  BRXHEEMW -
EEFHKRA  RILESDH -












AN

A










AN APPRECIATION OF THE JADE SCREEN
ENGRAVED WITH WANG XIANZHI'S
MID-AUTUMN MANUSCRIPT AND
THIRTEEN LINES OF THE GODDESS OF

THE LUO RIVER

XU LIN

Among Chinese emperors of the past, Hongli, Emperor
Gaozong of the Qing dynasty, was the most passionate about
Chinese art and exerted the most profound influence in
subsequent history. Best known as the Qianlong Emperor, he
wrote some forty-thousand poems during his lifetime, many of
them appreciations of paintings, calligraphic works and jade.
There is no better example of Qianlong's fusion of literature
and visual art than the present jade screen engraved with
Wang Xianzhi's Mid-Autumn Manuscript and Thirteen Lines of
the Ode to the Luo River.

The screen is carved from Khotan green jade, and its
inscriptions are filled with gold. Bearing inscriptions in the
calligraphic style of the Emperor, it is a large piece measuring
30.7 cminlength, 29.6 cm in width, and 1.7 cm in thickness.
The green jade features white dots recalling snowflakes on
cloth, indicating that it contains miscellaneous substances
like tremolite, calcite, zoisite, or pyxoxene. The exact chemical
constitution can be analysed through Raman spectroscopy.
These other substances do not affect the carving and
aesthetic effect of jade, and are often utilised deliberately by
jade craftsmen as parts of natural compositions.

There is text inscribed and filled with gold on both sides of
the screen. On one side is Wang Xianzhi's calligraphic work
Mid-Autumn Manuscript as presented in Sanxitang fatie
(Calligraphic Models of the Hall of Three Rarities), including
even the seal impressions on the original. On the left is an
inscription by calligrapher and theorist Zhang Huaiguan
reading shenyun duchao, tianzi duxiu (‘surpassing in spirit
resonance, unique in natural beauty’) and an impression of
a square imperial seal incised in seal script with Qianlong
chenhan (Qianlong's imperial brush traces). Further left is
Qianlong’s colophon to the Mid-Autumn Festival in running
script: “The brush traces attributed to the Elder Secretariat
Director (i.e. Wang Xianzhi) in the imperial collection are
mostly Tang-dynasty copies done in the outline-and-ink-fill
method. The only exception is this authentic brush trace of
twenty-two characters. Here the author's spirit is as if vividly

present. It is truly a world-class treasure. It was originally
housed in the imperial study. Now it has been moved to the
Hall of Three Rarities. Imperially inscribed in the 2nd month of
the bingyin year of the Qianlong year (1746)". Beneath this are
around and a square seal reading Qian and Long respectively.
On the other side of the screen is an engraving of the surviving
partial text of Wang Xianzhi's calligraphic rendition of the Ode
to the Goddess of the Luo River, known as the Thirteen Lines.

The four edges of the screen are incised with decorative
patterns of guaizi dragons and floral scrolls. The floral scrolls
are incised in thin lines, and the guaizi dragons in thicker lines
that interweave with the floral scrolls. Since the patterns were
to be filled with gold powder, the thicker lines of the dragons
were further roughened in short strokes to minimise the falling
out of the gold powder. The large characters on the front side
of the screen (the side of the Mid-Autumn Manuscript) were
incised in a similar manner. Unfortunately, the current state
of the screen indicates that this method did not completely
prevent the loss of gold powder, although such loss grants us
insight into craft techniques of the past.

In engraving style and decorative pattern, this table screen is
firmly traceable to the Qing court. This green jade table screen
is notable above all because of the fame of the Mid-Autumn
Manuscript engraved on it. Also known as Shieryue tie (fig. 1),
it is reputedly an authentic brush trace in cursive script by the
Eastern Jin master calligrapher Wang Xianzhi. In its present
form, the work retains only twenty-two characters. It entered
the imperial collection during the Qianlong Emperor’s reign.
The Mid-Autumn Manuscript, Kuaixue shiging tie (Timely
Clearing After Snowfall) and Boyuan tie (Boyuan Manuscript)
were together celebrated as Three Rarities by Qianlong, who
dedicated a special hall on the west side of Yangxin Palace to
them (fig. 2).! The Mid-Autumn Manuscript later appeared in
Hong Kong. In 1951, under the auspices of Premier Zhou Enlai,
the PRC government bought it for a high price and returned it
to the Palace Museum.
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In the 12th year of his reign (1747), the Qianlong Emperor
ordered Liang Shizheng and others to compile, reproduce
and engrave the calligraphic works in the imperial collection
as Sanxitang fatie. This catalogue includes a total of 103
calligraphers, from Zhong You of the Wei dynasty to

Dong Qichang of the Ming. The Mid-Autumn Manuscript
reproduced in Sanxitang fatie is slightly different from the
original in composition: the former consists of twenty-

two characters in four lines, whereas the latter consists of
twenty-two characters in three lines, although there is no
loss of coherence or continuity in either case. The version
of the Mid-Autumn Manuscript on this screen shares the
composition of the original (figs 3 and 4).? It was engraved
on the jade, along with the seal impressions—the embossed
seals were incised, and the intaglio seals were carved in
reserve. Even more remarkable is that, because jade carving
is a subtractive process, the engraving of the calligraphy
and the seals had to be meticulously coordinated and
articulated in order to represent their temporal sequence
and spatial relations properly, especially in the areas where
calligraphy and seal impression overlap (see pp. 64-65).
This indicates the extreme care that the jade craftsmen
took in their preparations and treatment of the relationship
between positive and subtractive carving—all in order to
represent the original calligraphy faithfully. The inscriptions
by Zhang Huaiguan and Qianlong on the left were also taken
from Sanxitang fatie, although technically these parts were
not as difficult as the Mid-Autumn Manuscript proper, where
calligraphy and seals overlap often.

In fact the Thirteen Lines is itself a monumental work

of calligraphy, no less renowned than the Mid-Autumn
Manuscript. The Thirteen Lines is a fragment of Wang
Xianzhi's calligraphic rendition in small regular script of the
famous Ode to the Goddess of the Luo River by Cao Zhi

of the Three Kingdom period. According to legend, Wang
Xianzhi was especially fond of writing this text. The original
work in question, written on hemp stationary paper, became
fragmentary already in the Tang dynasty, retaining only
thirteen lines and 250 characters. During the Song dynasty,
the bibliography Baoke leibian first referred to the work as
Thirteen Lines of the Ode to the Goddess of the Luo River,
but other publications tended to refer to it as the Ode to the
Goddess of the Luo River. Since the Ming dynasty, Thirteen
Lines has been the common title.

The original, autographically brushed Thirteen Lines was
probably in the imperial collection of the Northern Song court.
Later this was lost, although it was preserved in copies in
some model book catalogues. In such a situation, engravings
and tracing copies close to the original — known as “one
grade below authentic trace” (zhenji xia yideng) — became
very precious. According to popular understanding, during
the Wanli reign of the Ming dynasty, a stone plaque engraved
with the Thirteen Lines was discovered near West Lake in
Hangzhou. Because the plaque had a dark colour and fine
texture, it was euphemistically called green jade, and the work
as a whole the Jade Plaque of the Thirteen Lines. This work
passed through many hands. Reputedly it was acquired by
Weng Songnian, Superintendent of Guangdong, in the 42nd
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fig. 1
Wang Xianzhi, Zhonggqiu tie (Mid autumn manuscript), Eastern Jin dynasty
Image Courtesy of Palace Museum, Beijing
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year of the Kangxi reign (1703). Weng invited calligrapher
and epigraphy specialist Yang Bin to research this object
and write a colophon on it. Subsequently the Thirteen Lines
on Jade gained widespread renown, and may have been
sent as a tribute to the imperial court in the 54th year of the
Kangxi reign (1715). After the Xianfeng reign, however, it left
the court and entered private hands. Reputedly, a young
person acquired it in Anhui in 1962 and subsequently sold

it to Duoyuxuan, which then transferred it to the Shanghai
Museum, which however returned it later on the seller’s
request. In 1981, the collector brought it to Beijing, and Qin
Gong, General Manager of the Beijing Cultural Artefacts
Company, purchased it at the price of 18000 yuan, and then
transferred it to the Capital Museum.?

I had the good fortune to study the Thirteen Lines on Jade
(fig. 5) in person at the Capital Museum.# The material does
not appear to be green jade, but a dark and fine-textured
rock. It is unclear when and by whom the Thirteen Lines was
engraved on it. Some say it was during the Tang dynasty,
some say that it was done by the Northern Song court, or

by Jia Sidao of the Southern Song, or by Zhao Mengfu of the
Yuan. Some say that it was copied from the calligraphic model
catalogue Baojinzhai fatie, which itself was engraved by Cao
Zhige in the 4th year of the Xianchun reign of the Southern
Song dynasty (1268).5 The Thirteen Lines on Jade is currently
dated to the Song dynasty.
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There was also a Thirteen Lines on White Jade with an
identical inscription. The scholarly consensus on White Jade
is that its calligraphy was slightly thinner compared to the
version in the Capital Museum, and its stone surface showed
knife marks, suggesting that it was a later copy. Reputedly
Thirteen Lines on White Jade was destroyed in a fire in the
Qianging Palace during the 3rd year of the Jiaging reign
(1798). Since the work no longer exists, | do not wish to
speculate about it, but it seems reasonable to assume that
it was also an engraving on rock — possibly white marble —
rather than true jade.

To summarise: Thirteen Lines on Jade was once in the Qing
imperial court collection, and was appreciated in person by
emperors from Kangxi to Qianlong. Otherwise there would
not be so many rubbings of it at the Palace Museum. The
Palace Museum also contains some Song, Yuan and Ming
dynasty rubbings. However, it was the Qianlong Emperor who
ultimately decided to create a version of Thirteen Lines on
true jade.

The calligraphy on the present jade screen engraved with
Thirteen Lines is similar in style to the Capital Museum
work. However, some characters on the latter are damaged
or missing, whereas their counterparts on the jade screen
are intact. It is likely that court artisans drew the missing or
damaged characters from other rubbing copies in the court,
or else directly reproduced one of these rubbings.



A lover of jade, the Qianlong Emperor often had his favourite
calligraphic works engraved on jade. The textual content of the
present jade screen can be found also on the outer perimeter
of a round jade brush washer that bears Qianlong’s own
inscription in running and regular scripts, which is followed

by two imperial seals reading Qian and Long. Currently in

the Palace Museum, this jade washer was once housed in
Soufangzhai and used by Qianlong himself, as documented in
areport by the Palace Museum (fig. 6).

The Qianlong Emperor himself copied Thirteen Lines many
times, and often had his calligraphic copies reproduced as
jade album leaves, as documented in an entry dated to the
7th month of the 14th year of his reign (1749) in the records of
the palace workshop. This entry mentions in particular a white
jade album of four leaves engraved with Qianlong’s copy the
Thirteen Lines of the Ode to the Goddess of the Luo River.®

A few days later, Qianlong ordered the palace workshops to fill
the engraving with gold powder and make a box for the album.

This was not the only example. The Palace Museum contains
also an album of six jade leaves engraved with Qianlong’s copy
of Thirteen Lines.

All “Three Rarities” were engraved on jade by Qianlong's
order. Sotheby’s 30th Anniversary Auctions of 2003 featured
a white jade table screen engraved with Wang Xizhi's Timely
Clearing after Snowfall (fig. 7). The front of this screen is
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fig. 2
Furnishing inventory archives from the 7th year of the
Jiaging reign (in accordance with 1802)
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not engraved with the seals found in the version in Sanxitang
fatie, but rather only the three imperial seals of Sanxitang,
Qianlong yuwan, and Neifu tushu. There is no overlapping of
seal and calligraphy, resulting in a technically much simpler
work. The white jade screen, however, shares the interweaving
guaizi dragons and floral scrolls on the edges of the present
green jade screen, as well as the same technique of filling the
engravings with gold powder. The engraving on both works

is stylistically consistent and may have been executed by the
same hand.

Qianlong made the following annotation to Zhao Mengfu's
colophon to Timely Clearing After Snowfall: “After snow in the
12th month of the year jisi (1750), | followed my excitement
and made a reduced copy of this model. | ordered Zhu Cai to
engrave it on a jade with a scene of Wang Xizhi playing with
geese made by Yao Zongren. This made for a good memory”
(fig. 8). This must have been the same white jade screen sold
at Sotheby's in 2003, which indeed depicts a scene of Wang
Xizhi playing with geese on the reverse.

The white jade screen, engraved with Qianlong's reduced copy
of Timely Clearing After Snowfall, is surprisingly no smaller
than the green jade screen on offer. The latter reproduces the
original Mid-Autumn Manuscript in Sanxitang fatie to a higher
degree of faithfulness, incorporating all the seals and retaining
the textual composition. The two screens were likely produced
around the same time, and stylistically they both suggest the
hand of Zhu Cai.
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A
fig. 3
Zhonggqiu tie (Mid-Autumn Manuscript) from the Sanxitang
fatie (Calligraphic Models of the Hall of Three Rarities)
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Zhu Cai was a famous engraver of calligraphy in the court
workshops during the early Qianlong reign. He was summoned
to the court from the Suzhou Manufactory. Between 1738

and 1757, the records of the court workshops frequently
referred to Zhu Cai's engraving, and some Qing court jades
even include his name. The last leaf of an album of green jade
leaves engraved with nine short texts by the Emperor, for
example, includes a signature reading “respectfully engraved
on order by Zhu Cai, a humble servant” (fig. 9). His authorship
is corroborated by the corresponding entry in the records of
the court workshops, dated to the 5th intercalary month of the
16th year of the Qianlong reign (1751).”

During the Qianlong reign, jade engravers were the only jade
craftsmen allowed to sign their creations. First there was

Zhu Cai. Later came Zhu Yongtai, Zhu Shiyun, and others. By
contrast, other jade craftsmen like Yao Zongren, despite their
evident skill and frequent appearance in the court records, did
not leave their names on their works. This indicates to us the
high regard in which Qianlong held jade engravers.

Above we have discussed jade screens engraved with the Mid-
Autumn Manuscript and Timely Clearing after Snowfall. Given
Qianlong's love of both calligraphy and jade, there must exist a
jade screen from his time engraved with the third of the Three
Rarities—the Boyuan Manuscript. Unfortunately, | have been
unable to find such a screen in the Palace Museum collection.
But the National Palace Museum in Taipei contains an

album, entitled Sanxi wenhan ce, of pale celadon jade leaves
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fig. 4
Zhonggiu tie (Mid-Autumn Manuscript) from the Sanxitang fatie (Calligraphic Models of the Hall of Three Rarities)
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engraved with Qianlong'’s copy of the Boyuan Manuscript.
The text proper is followed by a dated signature of “imperially
copied during the 12th month of the year wuchen (1748)"

in running cursive script and two imperial seals reading
Shufangrun and Qianlong chenhan. Like the jade screen
engraved with Timely Clearing after Snowfall, this album
reproduces Qianlong's copy of a work of calligraphy, and its
creation did not involve the challenge of reconciling seals
and calligraphy. Relative to the present jade screen engraved
with the Mid-Autumn Manuscript, both works are technically
simpler.

Throughout his life, Qianlong wanted to immortalise painting
and calligraphy through jade carving. For him, paper lasted
athousand years, but jade, as the crystallised essence of
heaven and earth, was indestructible. During the early part of
his reign, when raw jade was in limited supply, Qianlong mostly
had calligraphic masterpieces reproduced on jade. Aside

from the works in Sanxitang fatie and Thirteen Lines, these
included also Inscription on the Sweet Spring of Jiuchenggong
Palace, the Jade Pillow version of the Preface to the Orchid
Pavilion Anthology, and the masterpieces in the Chunhuage
Compendium of Calligaphic Models. As the supply of raw

jade became ample and stable during the middle and late
parts of Qianlong's reign, his court began to produce larger
jades, including jade carvings based on paintings. Among the
most famous of these is the Jade Mountain with Great Yu
Controlling the Waters, which was based on a Song painting of









the same subject. In the 46th year of Qianlong's reign (1781),
four sketches were made from the original painting, and then
transferred to the raw jade by Jia Quanzhao. A wax model was
made in the same year. The Lianghuai Salt Administration
created a wood model based on this and, after receiving
approval, embarked on carving the jade. Six years later, the
finished jade carving was sent back to Beijing and housed in
Leshoutang. In the 53rd year of the Qianlong reign (1788),
the Emperor ordered Zhu Yongtai to engrave on it a long text
composed by himself on the jade carving. Here Qianlong
expresses explicitly his view that “paintings may disappear as
time passes; heavy vessels [i.e. jades] are difficult to destroy
even after a thousand years”. This was also the reason for his
many orders to transform paintings into jade carvings.

Another example is the Jade Mountain with Travels Amidst
Autumn Mountains, a jade carving based on court painter
Jin Tingbiao's painting, which was itself based on the

Five Dynasties-period landscape painting Travels Amidst
Mountains. The work began in the 31st year of the Qianlong
reign (1766) in the imperial workshops and ended in
Yangzhou, taking four years in total. Qianlong was extremely
fond of this jade carving, writing poems in praise of it twice,
including the lines “a painting has only one dimension, and
this has eight; viewing the scene from multiple perspectives
is pleasing and transports the spirit”. To transform a two-
dimensional painting into a three-dimensional scenery was
another important reason behind Qianlong's jade mountains.

Qianlong's jade mountains represent paintings in
three-dimensional form, and transported the actual
mountains and rivers of nature into interior spaces. They

were consonant in thought and aesthetic orientation with
Qianlong's calligraphic engravings on jade. Both embody
Qianlong's majestic vision for the inheritance and perpetuation
of the Chinese calligraphic and fine arts.

-

)

Entry Chen 641, dated to the 11th month of the 7th year of the Jiaging reign, in the
records of the objects on display in Xinuange, Yangxin Palace

Yuti Sanxitang Shiqu baoji fatie, vol. 2, engraved in 1750, rubbing dated to 1914,

Qin Gong, ‘Shougou guobao Shisan hang [Purchasing the national treasure Thirteen
Lines]', Zhongguo shufa, 2000, no. 6.

Gems of Beijing Cultural Relics Series. Jades, Beijing, 2002, pl. 91.

Ye Du, a researcher at the Capital Museum, has done much research on the Jade Plaque
of the Thirteen Lines. Here | draw abundantly from his work.

Gugong wupin diancha baogao [Palace Museum Inventory], 3rd ed., vol. 3, section on
Soufangzhai, no. 05879, reprint 1929. The First Historical Archives of China, the Chinese
University of Hong Kong, eds, Qinggong neiwufu zaobanchu dang'an zonghui [General
collection of archival records from the Qing imperial household department workshop],
Beijing, 2005, vol. 16, Ruyiguan, p. 592, muzuo.

Ibid., vol. 18, Ruyiguan, pp. 343-344.
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fig. 5

Thirteen Lines on Jade

&
(H=17) EhR
EEEDER R

CREE) KiBESR o (PEE)
—)  ERREREERIBMzNELEN EEF BE-

CXRELKFZANY (B

ToF  BRERBREARN 8 (REKBKE) - (AE
W) FA=HRHELE - WK B ORI ET F A
MEHRE [=ZFZ] A (B=) o' (hMbh) REBEER
ATE 151 FEFEREBOFREFET - BANFIAE
SWRE - WEHEREEYE -

BET=F (1747F) - EEFSRBESHERNFAER
BEEHAELEL A HRENBAR (2MEK) HR
B OMERNEEN RESERESMARIE X4 (=
BEEM) o (SHREEW) B CRIE) TREAER
B (PR MRRAETR W BBERS(T-+=F (=
RN RO+ F - BRFEEETH - SR
= o WAHERIERIN (SHEE) R () AR
fO(B= W) 2 BAE—# USBEAGHRE (K
W) R EMRZ £ - bR AT E b G A KX
BEURANIFT - AXENE RSB XET - AR
MR EABLMOERREBEEBETHY b MES
BEBEFR AN - ARTE—RRIEF - R TEROE
EAFHEOEEESRRUTHEIRE - AR FROX
B TR AEAENERLBXERDER
- DERARBANKXE ERFERY EGEELR
HILFSSGRIE (H64-65) - MULT R - EBER 2 A A9
EFEEERNEDE - ARERRIER LS —EAD -
EREAMRER N OEDEERE BRI RBE
TRNFEBFAD  UHTEHRORAEEBEERN
25 - BEBR (PRI HENFRENEEFHTIE
BT (SHEEEM) RHE—85 - ERREEROXT
o BTHTRAMRNRE (R BXHES - 2T
RAXFETSRXFMNENEBIIE - WAL AL B
e

60 SOTHEBY'S #&tt

Collection of Capital Museum, Beijing
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fig. 7

Imperially inscribed white jade ‘Sanxitang’ plaque, by Yao Zongwen and
Zhu Cai, yuwan seal mark and period of Qianlong

Sotheby's Hong Kong, 27th April 2003, lot 23
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fig. 8

Imperial annotation to Timely Clearing After Snowfall,
mentioning the production of a jade carving of Wang Xizhi and
geese , Qing dynasty, Qianlong period

© Collection of the National Palace Museum, Taipei
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fig. 9

Zhu Cai, Gilt-inscribed Yuzhi jiufu jade album leaf, Qing dynasty, Qianlong period

Image Courtesy of Palace Museum, Beijing
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THE MID-AUTUMN MANUSCRIPT AND

THE THIRTEEN LINES OF THE ODE TO THE
GODDESS OF THE LUO RIVER IN ENGRAVED
CALLIGRAPHIC MODELS OF THE PAST

QIN MING

The Zhongqiu tie (Mid-Autumn Manuscript), also called
Shieryue tie (Manuscript of the Twelfth Month) and Shieryue
ge tie (Manuscript of the Middle of the Twelfth Month), has
been transmitted in history as an authentic work of cursive
calligraphy by Wang Xianzhi of the Eastern Jin dynasty.

The original work consisted of thirty-two characters in five
columns, two of which were later removed, leaving behind
twenty-two characters in three columns that read “zhong

qgiu bu fu bu de xiang huan hai ji shen xing ru he ran sheng
ren he ging deng jun” (fig. 1). During the Qianlong Emperor's
reign, the Mid-Autumn Manuscript entered the Qing imperial
collection, where it has been known as the Three Rarities
(sanxi) along with the two other calligraphic works Kuaixue
shiging tie and Boyuan tie. The calligraphy on the Mid-Autumn
Manuscript is bold and expressive, resembling traces left by
a burning torch. The characters, written continuously and
with extremely high artistry, have been lauded as “calligraphy
of a single stroke”. Indeed, as Shuduan describes it, “the
characters’ formations are as if realised in a single stroke.
Occasionally they are discontinuous, but the pulse is not
discontinuous. And the continuity carries in breath across the
columns”. Many scholars hold the view that the Mid-Autumn
Manuscript is a partial traced copy of Shieryue ge tie included
in the model book Baojinzhai fatie (the original includes the
six additional characters “shi er yue ge zhi bu" before “zhong
giu™), and that its style resembles Mi Fu's.

The Mid-Autumn Festival is documented in many catalogues
of calligraphy models, including Mi Fu's Shushi and the Song
imperial court's Xuanhe shupu (fascicle 16) of the Song
dynasty; Wu Kuan's Paoweng jiacang ji (fascicle 55), Wang
Keyu's Shanhuwang (fascicle 1), Zhang Chou's Qinghe shuhua
fang (fascicle 2, volume 2) of the Ming dynasty; Gu Fu's
Pingsheng zhuangguan (fascicle 1), Bian Yongyu's Shigutang
shuhua huikao (fascicle 6, calligraphy section 6), Wu Sheng's
Daguanlu (fascicle 1 of Wei-Jin calligraphy section), and the
Qing imperial court's Shiqu baoji chubian of the Qing dynasty.

A. Documentation of the Mid-Autumn Manuscript in Shiqu
baoji chubian

The documentation of the Mid-Autumn Festival in the Xuanhe
shupu is the briefest, consisting only of the four characters
“shi er yue tie”. By contrast, the Qing court's Shiqu baoji
chubian contains the most substantial documentation on

the work, encompassing almost 2000 characters in three
paragraphs (including an index):

1. Appendix on Works housed in the Sanxitang (Hall of the
Three Rarities), Changchun shuwu, Suian shi, Youyu zhai,
chapter on calligraphic albums by masters of past dynasties in
the upper class in the Sanxitang (fig. 10):

Calligraphy fascicle, “upper class” (shangdeng) chapter

Mid- . : :
Jin Dynasty

(upper class, originally stored in the imperial study, now
housed in the Hall of the Three Rarities)

The front silk border has a preface by His Majesty: “the
brush traces attributed by the Elder Secretariat Director
[Wang Xianzhi] in the imperial collection are mostly Tang-
dynasty copies done in the outline-and-ink-fill method. The
only exception is this authentic brush trace of twenty-two
characters. Here the author's spirit is as if vividly present.
Itis truly a world-class treasure. It was originally housed in
the imperial study. Now it has been moved to the Hall of the
Three Rarities. Imperially inscribed in the second month of
the year bingshen of the Qianlong reign”. The inscription is
followed by two seals Qian and Long. The rear silk border
has an inscription by His Majesty reading shenyun duchao,
tianzi texiu (‘surpassing in spirit resonance, unique in natural
beauty"), followed by an imperial seal reading Qianlong
chenhan. There is also a monochrome ink painting of a plum
branch by His Majesty, signed Sanxitang zhi and bearing
the seals Qianlong yushang and Jixia yiqing. The postface
by His Majesty reads “A lyric poem composed on the Mid-
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fig. 10

Shiqu baoji chubian, Appendix on Works housed in the Sanxitang (Hall of the
Three Rarities), chapter on calligraphic albums by masters of past dynasties
in the upper class in the Sanxitang
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Autumn Manuscript, with a preface: The Gold God governs
the affairs of autumn; Suhao manages the time. Cicadas sing
in the autumn wind. Beyond the terrace opens the Heavenly
Gate. Magpies fly towards the morning moon. In front of a
tower, a mirror reflects moonlight. The harvest, bountiful
beyond measure, forms a scene of beauty without end. The
moon is perfectly round on the fifteenth night. Dewdrops

fill the lingzhi plate. The magpies soar above as the stars
cast their light down. In the brisk air, orchids grow between
rocks; mandarin ducks luxuriate in the drifting fragrance of
sweet Osmanthus—no need for music from string and wind
instruments to disperse it. | go through this pleasing writing.
It is a beautiful piece appropriate for New Year, its form unlike
Su's style. Throughout the days | read these golden words.
Remembering Han, | have thus composed four quatrains, all
with seven-character lines: ‘The winds and moonlight of this
night are not ordinary; ordinary winds and moonlight must be
forgotten. The six stars of the Southern Dipper approach the
Northern Gate; The Western Flower hangs, mirror-like, over
Eastern Mountain. Ultimately | prefer this autumn scenery,
with the fragrance of flowers weaving through the shadows
of Osmanthus leaves. Think the scenery of the Toad Palace
of yesterday—the subtleties of the autumn hair, perfect as it
is. The festive goods of the streets test the craftsman, who
must carve the round moon into a good poem. On Taiye
Lake, autumn winds wash over the golden threads. There is
no need to reexcavate Ying'e Pond. The jade-like skies and
pearl-like dews adorn the Five Cloud Terrace, telling us that
spring has given way to autumn. | have tried to create a new
story about the Jade Hall, cutting paper to rush this poem on
the moon." Composed by Qianlong in the eighth month of the
year bingyin. We then ordered the officials of the inner court
to compose poems after the same rhymes so as to celebrate
the Elder Secretariat Director's Mid-Autumn Manuscript, and
so we have recorded these activities after the work. It was an
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opportune moment, and the work truly captivated our heart,
and so we have made this inscription to commemorate our
lingering pleasure. Imperially-inscribed at the Hall of the Three
Rarities”. Following this are the three imperial seals Weijing
weiyi, Qianlong chenhan and Xiebiliu yunzao. At the end of the
scroll is a painting by Ding Guanpeng, who records, ‘In spring
of the bingyin year of the Qianlong reign, | was bestowed the
opportunity to view the authentic Mid-Autumn Manuscript

by Wang Xianzhi. His Majesty ordered the servant Guanpeng
to make a painting to append to the scroll. ‘The autumn
colours evenly divided; above the branches of the Wutong tree
hangs the moon'. The servant proposed this poem in deep
reverence for the miraculous work by the ancient master.

The servant climbs towards Upper Purity, his feet lost in the
clouds and mist. He looks up towards the Langyuan Paradise,
his eyes dazzled by the constellations. He is ashamed for

his incompetent painting, which is truly a ‘ferret’s tail'.
Respectfully inscribed by the servant Ding Guanpeng” !

2. Fascicle three, volume one, “upper-class works of
calligraphy by masters of past dynasties housed in the
imperial study” (fig. 11):

Fascicle three of Shiqu baoji

Holdings of the imperial study

Index of paintings and calligraphy by masters of past
dynasties

Calligraphy fascicle, upper class chapter:

Erxietie by Wang Xizhi of the Jin dynasty (tian one)

Mid-A | . : ) ;
(dione)

Feiniaotie by Wang Xianzhi, copied by Chu Suiliang of the
Tang dynasty (yuan one)

Encomium of Ni Kuan's Biography by Chu Suiliang of the Tang
dynasty (yuan two) 2

3. Fascicle three, volume one, “upper-class works of
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Shiqu baoji chubian, Fascicle three, volume one
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calligraphy by masters of past dynasties housed in the
imperial study” (fig. 12):
lid- ! ] . Lof .
. . :
o
On plain stationery paper. Running-cursive script, totalling
twenty-two characters. With a postface in small regular
script of the two characters junging. With four imperial seals
reading giankun, yushu, Shaoxing, and Guangrendian. Also
with two imperial seals Xuanhe and Shaoxing, both missing
halves. Also with various seals reading shenpin, Hongwen
zhi yin, Xianzhi zhuren, Molin, Xiang Yuanbian yin, and so
on. Also with three seals faded and undecipherable. Also
with half of a seal reading yin. The right seam bears the
seam-riding seals Zijing suocang, Molin miwan, and zisun
yongbao. The left seam bears the seam-riding seals Tuimi,
Pingsheng zhenshang, Xiang Zijing jia zhencang, and Xiang
Molin jianshang zhang. The right spacing silk bears the seven
characters Jin Wang Xianzhi Zhonggiu tie (note: this was
written by Emperor Gaozong of the Song dynasty), with half
a seal impression reading Xuanhe. Also with seal impressions
reading Molin lansou, Yanyuan huchang, shengi, and Molin
yanpi, and two additional faded impressions, of which only
the four characters zhenji zhi yin are decipherable. The seam
bears seal impressions reading Xiang Molin fu miji zhi yin,
Gongbao shijia, and Miao wuyi jia. The left spacing silk bears
the imperial seal Neifu tushu zhi yin, and also the other seals
Dilu, Zijing zhenmi, Xiang Shuzi, Juli Xiangzhi shijia baowan,
Renzhe siyin, Pingsheng zhenshang, Shen Yudeng yin,
Shengwu zhi yin, Wang Yanshi yin, Molin Xiang Jizi zhang,
and Gongbao shijia, and an undecipherable half of a seal. The
seam bears the seals Tuimi, Molin shanren, shenyou xinshang,
Xiang Zijing jia zhencang, Bu Qujiang yin, Tianlaige, Boyatang
baowan yin, Xiang Molin fu miji zhi yin, Xiang Zijing shi, Wu

Ting siyin, Zisun shichang, and tianchou gengru. There is a
postface by Dong Qichang: “This calligraphic model by the
Elder Secretariat Director [Daling] Old Mi [Fu] regarded as the
best calligraphic work by Zijing under Heaven. It is also called
the ‘single-stroke manuscript’. It began with the characters
“shi'er yue ge" and so on; these are now lost. The characters
“gingdeng dajun” and those following are also missing. | have
now supplemented [the lost characters] with [the Qingdeng
tie from the] Chunhuage Compendium—a tremendously
pleasing affair. Old Mi once said that, when people obtained

a work of calligraphy by the Elder Secretariat Director, they
would cut out a character or two to sell to aficionados, and
for this reason the classical calligraphic works are often
unreadable. Those who insist on rejoining [the fragments]
are laughable indeed. In the sixth month of the year jiachen,
viewed at Xihu sengshe. Inscribed by Dong Qichang”. Dong
also noted, “The Chunhuage [copy of the Qingdeng tie]
contains the characters 'yi zhi ye' and ‘fen zhang key an'—
these should follow this work [the Mid-Autumn Manuscript],
but are now separate from it. | am the first to rectify this by
engraving Xihongtang tie". There is also a colophon by Xiang
Yuanbian: “Wang Xianzhi of the Jin dynasty, zi Zijing, was the
seventh son of Xizhi. He rose to the position of Secretariat
Director. He was renowned for his elegant beauty, and he was
lofty and untrammeled. His literary talent was unsurpassed

in his time. When he first began practising calligraphy, Xizhi
secretly tried to restrain his brush from behind and failed,
and then Xizhi realised that Xianzhi would become a famous
calligrapher. Indeed Xianzhi would become Xizhi's peer.
When Xianzhi first married Xi Tan's daughter, Xizhi said to
Tan of the marriage certificate that Xianzhi wrote: ‘Xianzhi's
proficiency in clerical script is intimidating’. Xizhi also wrote
an essay entitled Yueyi lun, which he intended as a lesson for
Xianzhi, and inscribed it ‘to be bestowed upon Guannu’, which
was Xianzhi's childhood name. This is why Xianzhi obtained
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all the magic of Xizhi's brushwork. Commentators described
Xianzhi's work as like a phoenix dancing in a cinnabar cave, a
dragon soaring from a pure spring, its intricacy and profound
ingenuity issuing from a divine intelligence. Emperor Wu of the
Liang dynasty commented on Xianzhi's calligraphy that it was
miraculous beyond all the rest and unreachable by anyone;
that, like youths by a river, filled with pleasure as they raised
their bodies on waterwheels, irresistible. Although Xianzhi

is known for his clerical script, he created many works of
cursive calligraphy. The Shieryue tie is missing the first lines
for reasons unknown, and is recorded in Mi Yuanzhang's
Baozhanglu and others. Now only have these few characters
survived, but they count as a masterpiece by the Greater
Secretariat Director. A treasure that has been passed down
the generations, it is now dispersed across north and south.
Who knows among how many collections the fragments

are divided? Seeing this, | believe that the most precious
treasures of the world must be blessed with divine protection.
|, Bian, have also purchased this at a high price to maintain it
as a calligraphic model forever. Although it has an imposing
reputation, it is not to be feared but to be taught, which also
accords with my preference. My descendants are not to

take it lightly, but must guard it throughout their lifetimes.
Respectfully inscribed by Molin Xiang Yuanbian”. Between the
colophons are the seam-riding seals Ji'ao, Molin miwan, Xiang
Zijing jia zhencang. The scroll [of the Mid-Autumn Manuscript
proper] measures eight cun and four fen in height, three cun
and six fen in width. On its top left are the four characters

ru yin yin ni (like a seal impressing on seal paste) written by
His Majesty, and over it an imperial seal reading Qianlong
yushang. The frontispiece consists of the two characters
Zhibao (utmost treasure) written by His Majesty, and over

it an imperial seal reading Qianlong chenhan. Over the label
inscribed by His Majesty is the same seal reading Qianlong
chenhan 3

Aside from textual documentation, famous calligraphic
works were reproduced and circulated through engraving,
rubbing and printing beginning in the Song dynasty. These
close copies are known as “one grade below authentic brush
traces". Dong Qichang identifies the situation in his colophon:
Dong also noted, “The Chunhuage [copy of the Qingdeng tie]
contains the characters ‘yi zhi ye' and ‘fen zhang key an'—
these should follow this work [the Mid-Autumn Manuscript],
but are now separate from it. | am the first to rectify this by
engraving Xihongtang tie" (fig. 13). But due to the variations
in the source, tracing copy, design, engraving, rubbing and
mounting, the same calligraphic work can vary in different
copies.

B. Documentation of the Mid-Autumn Manuscript in other
historical engraved calligraphy model books

Below | excerpt the documentations of the Mid-Autumn
Manuscript (and the Shieryuege tie) from Mr. Rong Geng's
four-volume Congtie mu (published between 1980 and 1986
by Zhonghua Bookstore of Hong Kong):#

1)  Chunxi mige xutie (10 fascicles)
* 2) Baojinzhai fatie (10 fascicles)
* 3) Dongshutang jigu fatie (10 fascicles)
* 4) Yugingzhai tie (8 fascicles extant)
* B) Xihongtang fashu (16 fascicles)
*6) Yuyantang tie (24 fascicles)

7) Tianyishandie tie (6 fascicles)
* 8) Hanxiangguan fashu (10 fascicles with supplement of
10 fascicles)
9) Sanxitang shiqubaoji fatie (32 fascicles)
*10) Fajutang fatie (8 fascicles)
11) Sanxitang fatie moben (6 fascicles)
12) Xiaoging mige tie (12 fascicles)
13) Linsuyuan fatie (8 fascicles)
14) Zhuangtaige xutie (12 fascicles with a supplement of
1 fascicle)
15) Yinyitang fatie (8 fascicles)
* 16) Baojinzhai fatie (10 fascicles)

In the preceding catalogues, the Mid-Autumn Manuscript
appears in different forms. The vicissitudes that this work
endured during its lifetime are both harrowing and exciting.
This above listing provides an excellent reference for artistic
creation and connoisseurship of calligraphy. An example is
a jade table screen from the Qing dynasty sold at Sotheby's
Hong Kong. It is inscribed in gold ink with the version of the
Mid-Autumn Manuscript from Sanxitang fatie (The Hall of
Three Rarities Compendium of Calligraphic Models) on one
side, and Wang Xizhi's Thirteen Lines on the other. The date of
the compilation of Sanxitang fatie thus allows us to date this
screen.®

C. Thirteen Lines of the Ode to the Goddess of the Luo
River in historical engraved calligraphic models

Thirteen Lines of the Ode to the Goddess of the Luo River is
Wang Xianzhi's calligraphic rendition in small regular script
of the eponymous ode by Cao Zhi. In this renowned work,
Wang Xianzhi's brush strokes are elegant and robust, his
characters varying in density and position with rhythmic
beauty. It is known as the “ultimate work of small regular
script”. Yang Bin in his Tiehanzhai shuba praises it as follows:
“in the elegant robustness and luxuriant roundness of its
characters, it surpasses all extant works in small regular
script”. Already during the Southern Song dynasty, Thirteen
Lines was a fragment, retaining only the characters between
xi and fei, hence its name. The text is translated as follows: “...
diversion. To the left planting her coloured pennants, to the
right spreading the shade of cassia flags, she dips pale wrists
into the holy river's brink, plucks dark iris from the rippling
shallows. My fancy is charmed by her modest beauty, but my
heart, uneasy, stirs with distress: without a skilled go-between
tojoinus in bliss, I must trust these little waves to bear my
message. Desiring that my sincerity first of all be known, |
undo a girdle-jade to offer as pledge. Ah, the pure trust of
that lovely lady, trained in ritual, acquainted with the Songs;
she holds up a garnet stone to match my gift... pointing down
into the depths to show where we should meet! Clinging to a
lover's passionate faith, yet | fear that this spirit may deceive
me; warned by tales of how Jiaofu was abandoned, | pause,
uncertain and despairing; then, stilling such thoughts, | turn

a gentler face toward her, signalling that for my part | abide
by the rules of ritual. The spirit of the Luo, moved by my
action, paces to and fro uncertainly, the holy light deserting
her, then reappearing. Now darkening, now shining again:
she lifts her light body in the posture of a crane, as though
about to fly but not yet taking wing. She walks the heady
perfume of pepper-scented roads, strides through clumps of
spikenard, scattering their fragrance, wailing distractedly, a
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Shiqu baoji chubian, Fascicle three, volume one
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sign of endless longing, her voice, sharp with sorrow, growing  recarved and reproduced during the Ming and Qing dynasties,

more prolonged. Then a swarm of milling spirits appears, although virtually all later copies can be traced to the two
calling companions, whistling to their mates, some sporting original brushed versions. Among the extant copies of the
in the clear current, some hovering over sacred isles, some version without Liu Gongguan's colophon, the so-called Green
searching for bright pearls, some collecting kingfisher plumes.  Jade version is the finest. This version is engraved on a stone
The goddess attends the two queens of Xiang in the south, slab discovered buried underground at Geling near West Lake
joins hands with Wandering Girl from the banks of the Han, in Hangzhou during the Wanli period of the Ming dynasty.
sighs that the Gourd Star has no spouse, laments that the Because of its dark colour, the stone slab is euphemistically
Herdboy must live alone. Lifting the rare fabric of her thin called Green Jade. The Green Jade copy of Thirteen Lines was
jacket, she makes a shield of her long sleeve, pausing in carved early. Most of the characters on it are intact, and the
hesitation, body nimbler than a winging..."® blemishes of the rock appear natural. Because the location
It is generally thought that two brushed versions of Thirteen ofits dlscqvery was t,he site of Jia S'da(_) s Banxiantang study,
Lines circulated during the Song and Yuan periods. One, people believed that it was carved by Jia angl subsequently
on hemp-fibre paper from the Jin dynasty, was acquired was owneq by Lu Menghe and Weng Songnian. Durmg th.e
by calligrapher Zhao Mengfu during the early Yuan and Kangxi period, the Grgen Jadg verspn entered t.he |mp.er|a|
determined to be an authentic work. The other, on hard pourt, and after the Eight-Nation Alliance occupied Beijing,

: it began to circulate among the common people. After 1949,
yellow paper from the Tang dynasty and bearing colophons

by Liu Gongquan and others, was determined by Zhao to be a it was acquired by the PRC Government. Before the Cultural
Tang-dynasty copy, possibly a copy by Liu Gongguan himself. Revolutloh,.\t yvas housgd In the Shar.]ghal.r\./luse.um, and
During the Song dynasty, both versions were engraved and currently itis in the Capital Museum in Beijing (fig. 5). There

. . exists another stone engraving based on the same source
reproduced as printed model books, which were themselves i i )
as the Green Jade version, known as the White Jade version.



The strokes in the White Jade version are slightly thinner,
and some of the blemishes on the stone appear to have been
carved. The White Jade version was destroyed in a fire in the
Qing court in the third year of the Jiaging reign.

At present, the original autographic Thirteen Lines by Wang
Xianzhi is no longer extant. Thus the engraved reproductions
that are “one grade below authentic brush trace” are very
valuable and important. Below | excerpt the documentation
of Wang Xianzhi's Thirteen Lines included in Mr. Rong Geng's
Congtiemu:’

1)  Bogutang tie (1 fascicle extant)
*2) Baojinzhai fatie (10 fascicles)
*3) Dongshutangjigu fatie (10 fascicles)
4)  Tingyunguan tie (12 fascicles)
*5)  Yugingzhai tie (8 fascicles extant)
*6) Xihongtang fashu (16 fascicles)
7)  Mochitang xuantie (5 fascicles)
*8) Yuyantang tie (24 fascicles)
9) Pomozhai fashu (10 fascicles)
10) Haining Chenshi cangzhen tie (8 fascicles)
11) Kuaixuetang fashu (5 fascicles)
12) Shigutang fashu (10 fascicles)
13) Xiucanxuan tie (4 fascicles)
*14) Hanxiangguan fashu (10 fascicles with a supplement of
2 fascicles)
15) Mougindian fatie (24 fascicles)
16) Lishulouzhengzi tie (8 fascicles)
17) Zihuitang mobao (8 fascicles)
*18) Renjutang fatie (8 fascicles)
19) Yuhong jianzhen tie (13 fascicles)
20) OQilantang fatie (8 fascicles)
21) Xiejingtang tie (8 fascicles)
22) Canxiage fatie (5 fascicles)
23) Yungingguan fatie (6 fascicles)
24) Haishan xianguan mogu (12 fascicles)
25) Gengxia xiguan fatie (4 fascicles)
26) Rangliguan lidai mingren fashu (8 fascicles)
27) Erwang tiexuan (2 fascicles)
28) Jukuitang ji Jin Tang Song Yuan Ming minghan zhenji
(5 fascicles)
29) Youmingtang tie (12 fascicles)
30) Yaoshan fatie (6 fascicles)
31) Erwang tie (7 fascicles)
32) Jiang tie (12 fascicles)
33) Xiyutang tie (10 fascicles)
34) Xingfenglou tie (12 fascicles)
35) Chunxi mige xufatie (10 fascicles)
*36) Baojinzhai fatie (10 fascicles)

Among the above catalogues, eight record both Mid-Autumn
Manuscript (Shieryuege tie) and Thirteen Lines of the Ode to
the Goddess of the Luo River: Baojinzhai fatie, Dongshutang
jigu fatie, Yugingzhai tie, Xihongtang fashu, Yuyangtang tie,
Hanxiangguan fashu, Renjutang fatie and Baojinzhai fatie
(Qing forgery). These are marked with asterisks.

D. Further remarks

Research on the Thirteen Lines of the Ode to the Goddess of
the Luo River continues. Scholars of the past were of course
passionate about it, but those working today remain equally
so. In 1986, soon after the Green Jade version entered the
collection of the Capital Museum, Mr Ye Du of the museum
wrote the article “On the Green Jade version of the Thirteen
Lines of the Ode to the Goddess of the Luo River”, examining
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five aspects of its history before making a conclusion:®

Wang Xianzhi's original and authentic Thirteen Lines and the
circulation of its Tang-dynasty copies; the origins of the Green
Jade version; the identification of the Green Jade version with
the version in Baojinzhai fatie; the re-engravings of the Green
Jade version; and speculations on the origins of the Baojinzhai
fatie version of the Thirteen Lines.® In the past three decades,
there have been many other studies on the Thirteen Lines,
which | shall not detail here. The interested reader will be

able to find them on the internet. In short, the Thirteen

Lines is an important and rewarding topic of research that
accommodates many different viewpoints.

Aside from its inclusion in various model books and
calligraphic compendia, copies of Wang Xianzhi's Thirteen
Lines also circulated individually, largely thanks to the

efforts of aficionados. For example, the Palace Museum
collection contains seventeen individual copies of the work,
including rubbing copies from the Song, Yuan, Ming and Qing
dynasties. They were transferred from other institutions,
purchased, or donated (see table 1). The Complete Collection
of Calligraphic Works by Wang Xizhi and Wang Xianzhi
(published by the Palace Museum Press in November, 2015)
include all of them. Among them, Mingta shisanhang jijin
(Highlights of Ming-dynasty Rubbing Copies of the Thirteen
Lines) is most remarkable (fig. 14). On its cover is a label by
Wujuan: “Appreciating the collected lines of the Ode to the
Goddess of the Luo River”. Wujuan also wrote an inscription
on the cloth cover: “Collected lines of the Goddess of the Luo
River. Between the winters of the years of guiwei and jiashen,
remounted several times in a season”. The volume opens and
ends with laudatory inscriptions by Jin Nong and Fei Shujian.
Between these are inscriptions by Yang Bin, Weng Fanggang,
and others praising the work and presenting evidential
research on it. This shows that copies of the Thirteen Lines
were a source of pleasure for the literati. The Qianlong
Emperor, who regarded himself as a great synthesiser of Han
Chinese culture, of course could not pass up the opportunity
to own the Thirteen Lines.

Shiqu baoji chubian, Appendix on Works housed in the Sanxitang (Hall of the Three
Rarities), Changchun shuwu, Suian shi, Youyu zhai, chapter on calligraphic albums by
masters of past dynasties in the upper class in the Sanxitang (Sanxitang, 10th year of
the Qianlong reign), Palace Museum, Beijing, 2018.

Shiqu baoji chubian, Fascicle three, volume one, “upper-class works of calligraphy by
masters of past dynasties housed in the imperial study” (Imperial Study, 10th year of
the Qianlong reign), Palace Museum, Beijing, 2018.

Shiqu baoji chubian, Fascicle three, volume one, “upper-class works of calligraphy by
masters of past dynasties housed in the imperial study” (Imperial Study, 10th year of
the Qianlong reign), Palace Museum, Beijing, 2018.

Geng Rong, Cong tie mu, vol. 1, Hong Kong, 1980, p. 134, 148, 185, 254, 264, 304, 345,
373, 430; vol. 2, 1981, p. 466, 533, 581, 854, 886; Cong tie mu, vol. 4,1986, p. 1574,
1809.

5 For more on Sanxitang fatie (Calligraphic Models of the Hall of Three Rarities), please
refer to Wan Yisheng, Gugong Cidian, revised edition, Beijing, 2016, pp. 794-795
Excerpted from Burton Watson's translation in Burton Watson, ed., The Columbia Book
of Chinese Poetry: From Early Times to the Thirteenth Century, Columbia University
Press, 1984, pp. 116-122

Geng Rong, ibid., vol. 1, pp. 120, 154, 185, 221, 255, 262, 273, 304, 314, 323, 348, 358,
364, 374,393,407, vol. 2, p. 463, 466, 480, 547, 586, 619, 678, 777,793, 847, vol. 3, p.
1135; vol. 4, pp. 1557, 1561, 1581, 1619, 1772, 1783, 1788, 1804, 1809

Please refer to Shoudou bowuguan congkan/A collection of essays about Capital
Museum of China, 3rd ed., October 1986, pp. 65-70.

¢ See Hu Dijun's blog http://blog.sina.com.cn/s/blog_9886f93e0102xdtj.html

10 See Ho Chuanxin, ed, The All Complete Qianlong: a Special Exhibition on the Aesthetic
Tastes of the Qing Emperor Gaozong, Taipei, 2013.
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Accession no.

SIS

Title
=t

Class
&3l

Provenance

HR

Xin 00045729

Ming-dynasty rubbing copy of the Thirteen Lines in small
regular script

B EMR =17/

Second class
—;

Donated by Zhu Yian and family
KRELFEBBE

Xin 00046661

Ming-dynasty rubbing copy of the Green Jade version of the

Second class

Donated by Zhu Yian and family

Thirteen Lines % KESELFERE
REERT=9T

Xin 00093483 Ming-dynasty rubbing copy of the Chunxi mige xutie-version Unclassified Purchased in 1958
of the Thirteen Lines RIER 19584 i

PERER =17

Xin 00107841

Yuan-dynasty rubbing copy of Wang Xianzhi's Thirteen
Lines in small regular script

TR MEEBZ =57

Second class
=

Transferred by the State
Administration of Cultural Heritage

3 5

Xin 00134718

Song-dynasty rubbing copy of Wang Xianzhi's Thirteen
Lines

RIERZ T =770

Upper second class

R

Purchased in 1961
1961F 4808

Xin 00150573

Qing-dynasty rubbing copy of Wang Xianzhi's Thirteen Lines
of the Ode to the Goddess of the Luo River
BRI T =TI

Lower second class
R

Purchased in 1963
1963F Y&

Xin 00178263

Ming-dynasty rubbing copy of the Thirteen Lines and others
AT =1T518

Upper second class
R

Transferred by the State
Administration of Cultural Heritage

D& YISER

Xin 00179185 Ming-dynasty rubbing copy of the Green Jade version of the Upper second class Other
Thirteen Lines —#R He R
AR ERT=1T14
Xin 00179186 Qing-dynasty rubbing copy of the Thirteen Lines Third class Other
BT =170 =& He R
Xin 00185627 Qing-dynasty rubbing copy of the Green Jade version of the  Unclassified Transferred by the Ministry of Public
Thirteen Lines RIEAR Security
BV EMRT =17 NREBEEEZ
Xin 00192344, Modern rubbing copy of the Thirteen Lines of the Ode to the Third class Donated by Ma Heng
Xin 00192345, Goddess of the Luo River =% L5 el
Xin 00192346, TR T =178
Xin 00192348,
Xin 00192349
Xin 00200157 Qing-dynasty rubbing copy of the Thirteen Lines of the Ode  Third class Purchased in 1992
to the Goddess of the Luo River =& 1992F W iE

BRI T =17

Table 1

Rubbing copies of Thirteen Lines of the Ode to the Goddess of the Luo River in the collection of Palace Museum, Beijing
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fig. 13

Dong Qichang's colophon to Mid-Autumn Manuscript, Song dynasty
Image Courtesy of Palace Museum, Beijing
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fig. 14

Mingta shisanhang jijin (Highlights of Ming-dynasty Rubbing Copies of the Thirteen Lines)
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PROPERTY OF A GENTLEMAN

A HIGHLY IMPORTANT AND
EXCEPTIONAL IMPERIALLY
GILT-INSCRIBED "ZHONGQIU
TIE" JADE SCREEN

YUSHI MARK AND PERIOD OF
QIANLONG, DATED BINGYIN
YEAR (IN ACCORDANCE WITH
1746)

one side meticulously modelled after Wang Xianzhi's
Zhonggqiu tie (Mid Autumn manuscript), skilfully worked and
gilt-inscribed to imitate the swift and powerful brushwork of
the original manuscript, beginning with Jin Wang Xianzhi shu
followed by the twenty-two characters in cursive script divided
into four columns, interspersed with thirteen seal marks,
including Shenpin, Xuanhe, Yushu, Guangrendian and two
reading Sanxitang and another two Shaoxing, the left side of
the screen inscribed with an imperial poem by the Qianlong
Emperor in praise of the manuscript, dated to the bingyin year
of the Qianlong reign (in accordance with 1746), and followed
by two seal marks reading Qian and Long respectively, the
reverse with an excerpt from Luoshen fu (Ode to the Goddess
of the Luo River) by the Han dynasty poet Cao Zhi, each side
framed within a shaped border enclosing angular scrollwork
intertwined with scrolling foliage, the lustrous substantial

stone of a pale celadon colour mottled with icy inclusions
30.7cm, 121in.

HK$ 40,000,000-60,000,000
Us$ 5,100,000-7,650,000
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3204

PROPERTY FROM AN IMPORTANT ASIAN COLLECTION N $/_
/B FL B%

AN EXTREMELY RARE LARGE HEREZETF
IMPERIAL WHITE AND (B RE]
RUSSET JADE ‘CALENDAR'  (FeEHE) 3
PLAQUE -

EBEE 20034108268 @ #5739

YUZHI MARK AND PERIOD OF
QIANLONG

the oval plaque skilfully worked with a central elongated
aperture enclosing Yuncai tongzi (Boy of wealth), the figure
rendered in openwork and depicted holding a circular ring and
a gold nugget, the front side of the plaque decorated in low
relief with the Ten Heavenly Stems in seal script encircling the
aperture, the reverse incised with the Twelve Earthly Branches
in regular script, all surmounted by a crouching demon figure,
possibly a garuda, amidst scrolling clouds, above a ferocious
scaly dragon emerging from swirling clouds at the base, the
sides inscribed with a Qianlong yuzhi mark and an inscription
reading Jiazi wannian (‘Ten thousand years of the jiazi cyclical
year"), the smoothly polished stone of an even white colour

with warm russet patches and veining
19.5¢cm, 7%sin.

PROVENANCE
Sotheby's Hong Kong, 26th October 2003, lot 39.

HK$ 2,000,000-3,000,000
US$ 255,000-383,000

Marks
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This exceptionally rare plaque, of an impressive size
measuring almost 20 cm in length, subtly illustrates the
Qianlong Emperor's position as the ‘Son of Heaven'. The
Chinese rulers believed they ruled by heavenly mandate and
every element of the present piece serves symbolically to
affirm Qianlong as Emperor, from references to the lunar
system to the dragon at the bottom. In style it is reminiscent
of Han dynasty bi discs and its archaistic flavour, achieved in
its colour, shape and carving style, is not only in accordance
with the Emperor’s taste but also serves to further legitimise
his throne. The importance of this piece is indicated by the
Qianlong yuzhi (‘made to imperial order’) mark on the side.
No other related example appears to have been published,
although according to the Archive of the Qing Imperial
Workshop, a white jade wannian jiazi plaque was sent to the
court in the 45th year of the Qianlong reign (in accordance
with 1780).

Carved in low relief on one side are the Ten Heavenly Stems
and incised on the other are the Twelve Earthly Branches
(tiangan dizhi). Together these two sets create the Chinese
system that is used to count the years, months and days, as
well as the two-hour periods (shi) which divides the twenty-
four-hour day into twelve periods. In this lunar calendar,
each year is assigned one of the Twelve Earthly Branches
and an animal from the Chinese zodiac. Each unitin a cycle,
whether it represents a year or minute, is assigned one stem
and one branch. The Ten Stems and Twelve Branches run
concurrently so a whole cycle takes sixty years to complete
and for the Stems and Branches to once again coincide.
Notably, this full cycle is also known as jiazi, as inscribed on
one side of the plaque.

The direct representation of the Chinese lunar calendar in

jade is also found on two sets of white jade zodiac figures,

one held in the Palace Museum, Beijing, and the other in the
National Palace Museum, Taipei. The twelve anthropomorphic
figures were stored inside a box known as wannian jiazi he and
arranged around a central rectangular jade box carved with
the Daoist gian trigram, a symbol of the Qianlong Emperor.
According to the Archive of the Imperial workshop, a complete
set was made by imperial commission on the 21st day of the
5th month of the 48th year of Qianlong reign (in accordance
with 1783), which was placed in Maogindian (Hall of Merit and
Diligence).

Akin to the zodiac figure sets, the present plaque appears to
portray the Qianlong Emperor as the Son of Heaven; uniformly
established and protected by celestial guardians to bring
prosperity to the empire, as suggested by the central figure

of Yuncai tongzi. This theme of establishment and protection
is further suggested by the demon-like figure at the top of the
plaque which may be a garuda, a guardian figure in Tibetan
Buddhism. The dragon emerging from waves on the base
draws attention to the imperial nature of this piece.

A much smaller white jade plaque, similarly carved with

the Ten Heavenly Stems and Twelve Earthly Branches
surrounding Yuncai tongzi in the centre, attributed to the Qing
dynasty, was sold at Christie’'s Hong Kong, 6th October 2012,
lot 18, from the Yidetang collection.
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BAO QINWANG BAO ZUXI

A GROUP OF TREASURES OF
THE PRINCE OF THE FIRST DEGREE

GUO FUXIANG

These three seals are made from material equal to the best
quality brilliant and translucent dong stones. Their inscriptions
include one with raised characters reading Suianshi, another
with recessed characters reading Bao Qinwang bao and
another one with raised characters reading Changchun Jushi.

This group of seals was used and produced before the
Qianlong Emperor ascended the throne, while he was still
Crown Prince (fig. 1). In the Record of Qianlong Imperial Seals,
Qianlong baosou, which is kept in the collection of the Palace
Museum, Beijing, it is recorded that “before he ascended the
throne, seventy seals were ordered to be made, and they were
divided and kept in thirteen special boxes. After each was
carefully recorded and the various seals used, the phrases

on the seals were recorded on a list which together formed
ameaning.” From this passage, we know that Qianlong as

a Prince had seventy seals made for himself and they were
divided and fitted into thirteen seal boxes, of which the
present set of seals is one. The box is made from zitan, carved
with the seal inscriptions in regular script on the outside, and
the interior of the box, into which the seals are fitted, is lined
with brocade. The workmanship is of the highest calibre and
its abundance of luxury testifies to the dignified air of the
imperial family.

In the Qianlong Emperor's imperial essay Jia yan ji it is

stated “In the winter of the 46th year of the Qianlong period,

| respectfully gathered all the imperial seals used by my
grandfather and generations of ancestors as well as those
used in the ten or so years between taking residence in

the Green Palace (residence of the Heir Apparent) and the
ascendency to imperial power, had boxes made for them and
had them stored in the Shouhuangdian.” From this we know
that these thirteen boxes of seals from the time when the
Qianlong Emperor was Crown Prince were originally kept in
the Shouhuang Hall of Jingshan (an ancestral hall behind Coal
Hill), and that they were properly registered to be cherished
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in the future and protected for generations according to the
regulations. Unfortunately, China has experienced numerous
misfortunes in its modern history, and the life of Imperial
treasures inside the palaces was also susceptible to these
unpredictable disasters. Of the thirteen sets of the Qianlong
Emperor’'s princely seals, aside from one box of sixteen seals
in the collection of the Beijing Palace Museum (fig. 3), most
others appear to have been lost through time. Thus this set of
Bao Qinwang bao seals that is offered in this sale is the only
set of the Qianlong Emperor’s Princely seals known to be in
a private collection. Furthermore, the fact that a set that has
been privately owned for a long period of time, resurfaces, is
in itself a fortunate occurrence.

It was in the 11th year of the Yongzheng reign that the
Qianlong Emperor was conferred as the Heshi Bao Qinwang
(Prince of the Blood of the First Degree, Bao) and was given
the designation Changchun Jushi (Scholar of Everlasting
Spring, fig. 2). The Shiqu baoji records that this group of
seals was already used during the 12th year of the Yongzheng
reign, thus we can conclude that these seals must have been
made no later than the 11th year of the Yongzheng reign
(1732), making them some of the earliest works of art made
to the order of the Qianlong Emperor. What is also worth
mentioning, is that the Qianlong Emperor often used seals in
groups, and more often in groups of three which were kept

in a box together. These sets of seals often comprised one

of rectangular or oval section, which was inscribed with the
name of a palace hall, and two of square section inscribed with
a by-name or a phrase taken from a poem (see for example,
fig. 4). The Bao Qinwang bao seals offered in this set are in
fact the original set of this type. The concept of grouping seals
into sets of three is out of convenience, and these seals have
been impressed on a great number of works of art and are
perhaps the most often used seals of the Qianlong Emperor's
early life (fig. 5).









fig. 1

Giuseppe Castiglione, Picking Spirit Fungus, Qing dynasty, Yongzheng period, Giuseppe Castiglione, Picking Spirit Fungus, Qing dynasty, Yongzheng period,
scroll, ink on paper scroll, ink on paper, detail

Image Courtesy of Palace Museum, Beijing Image Courtesy of Palace Museum, Beijing
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fig. 3

A set of sixteen Qianlong princely seals, Qing dynasty, Yongzheng period
Image Courtesy of Palace Museum, Beijing

B=

BELE WHREMBE+7

BHSH  ERE= Gk

Another strength of these seals is the value of the materials
from which they were made, including top quality tianhuang
and steatite stones; pure and smooth, brilliant and
transparent, because they are not engraved and free of
decoration, the brilliant colours of the stones really shine
through. Although they are a little different in shape from the
set of three Qianlong seals Puyi took with him in his flight from
the Imperial Palace (fig. 6), they were likewise carvedin a
standard rectangular or oval form which wasted a lot of the
stone in the carving process, thus displaying the extravagance
of the imperial family.

Made from the best stones, with masterful craftsmanship,
this can be considered a representative work of art from the
Qianlong Emperor's princely period.

A. Bao Qingwang bao

This seal is carved from a Shoushan (Fujian province)
tianhuang dong (literally: ‘cold") stone, its apex is multi-
facetted and its body glossy and plain.

In the first month of the 11th year of the Yongzheng reign, he
announced that his fourth son was to become Crown Prince.
From then on, Qianlong began to participate in political affairs.
This seal was made in that same year and was thus used
mainly in the period between his appointment as Crown Prince
and when he ascended the throne a year later (figs 2 and 5).

B. Suianshi

This seal is carved from a Shoushan (Fujian province)
tianhuang dong stone, of oval section, it has a flattened apex
which is left undecorated.

Suianshi is the name of one of Qianlong’s studies. The earliest
Suianshi studio dates back to the time when Qianlong was

96 SOTHEBY'S @&ttt

still a prince and was the studio in which he would spend

time studying and was a place where he could find peace and
solitude. What is more significant is that Qianlong so liked this
name, that he created Suianshi studios in the Five Gardens
on the Three Mountains (the three mountains around Beijing,
Xiangshan, Yuguanshan and Wanshoushan) as well as in
various travelling palaces, for example, in the Western Garden,
the Yuanmingyuan, and the Qingyiyuan (all in Beijing). In this
way, and using Qianlong's own nostalgic words, he could be
constantly reminded of his youthful life and never forget the
past. Since the present seal was made during the time he was
Crown Prince, it was the first such seal, made for use in the
original Suianshi studio. This seal, together with Bao Qinwang
bao and Changchun Jushi seals were very often used on
works of art during the time he was Prince (fig. 5).

C. Changchun Jushi

This seal is carved from Changhua (Zhejiang province)
steatite dong stone. Its apex is multi-facetted and its body
glossy and plain.

Changchun Jushi was the designation the Yongzheng
Emperor gave to Qianlong while he was still a Prince. The
Yongzheng Emperor was highly influenced by Buddhist
teachings and in the 11th year of his reign he assembled
fourteen ‘disciples’, of which Qianlong was one, into a meeting
and personally preached the law to them:; it was then that he
first called Qianlong Changchun Jushi. It was in that year that
this seal was made. Qianlong attached great importance to
the designation Changchun and the numerous Changchun
shuwu (libraries) all obtained their names from this by-name.
This seal and the Bao Qingwang bao seal were both very often
used by Qianlong before he ascended the throne (figs 2

and 5).
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fig. 4

A set of three green jade seals, Qing dynasty, Qianlong period
© Collection of the National Palace Museum, Taipei
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fig. 6
Wang Zhenpang, Colophon from Pavilion of A set of three imperial tianhuang seals, Qing dynasty, Qianlong period
Five Clouds, Yuan dynasty, scroll Image Courtesy of Palace Museum, Beijing
© Collection of the National Palace Museum, B
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN COLLECTION NSl 7 ( BE )
BZEIE (HE

AN OUTSTANDING SETOF A% (B&) *EHH
THREE QIANLONG PRINCELY fﬁ'ﬁiﬁﬂ; ELIN
SOAPSTONE SEALS WITHA " BREH RE="
FITTED ZITAN BOX

THE SEALS: QING DYNASTY, -

IRATRBEBRER - £91960F K

YONGZHENG PERIOD Efé{%f%wgsﬁﬂﬂexa v%ﬁ%?:m??
THE BOX QING DYNASTY, BB EL2003F 107261 © #7526
QIANLONG PERIOD

the first a square seal of a dark grey soapstone, the seal face
carved with a four-character inscription reading Changchun
Jushi (‘The scholar of everlasting Spring’), the second of oval
form of a tianhuang stone, carved with a three-character
inscription reading Suianshi (‘Studio for following peace’), the
third a rectangular seal of a rich tianhuang stone, carved with
the characters Bao Qinwang bao (‘Treasure of Prince Bao of
the First Degree’), the fitted zitan box with three red silk-lined
cavities and a repeated motif diaper-ground brocade, the top
of the gold-flecked zitan cover gilt-inscribed with the three
seal inscriptions in regular script, the interior with matching

red silk lining

left 6.5 by 2.2 by 2.2 cm, 2V2 by 78 by 7z in.

middle 6.2 by 2.9 by 1.9 cm, 23 by 1¥/8 by 34 in., 71.1 gr.
right 5.7 by 2.2 by 2 cm, 2% by 78 by %4 in., 65.3 gr.

box 8.7 by 10.2 by 5.6 cm, 3%/ by 4 by 2% in.

\I]]]‘Eﬂ
i
—_
(@Y

Pl

=

PROVENANCE

Purchased by Sakamoto Gor6 in Paris, circa 1960s.
Christie's Hong Kong, 3rd November 1998, Lot 1077.
Sotheby's Hong Kong, 26th October 2003, lot 26.

HK$ 40,000,000-60,000,000
US$ 5,100,000-7,650,000
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THE QIANLONG SEAL

'TREASURE OF THE HALL OF

DILIGENT GOVERNMENT
IN THE WEST GARDEN’

GUO FUXIANG

One day in 1792 the over-eighty-year-old Qianlong Emperor,
as he was wont, went to the West Garden. There in the Hall
of Diligent Government he wrote the poem Inscription for the
Hall of Diligent Government, which reads, “With two words
['diligent government’] the imperial hand reveals a history

of a thousand years (fig. 1). Dare | not follow my family's
tradition? On stays outside the capital, | see his inscriptions
everywhere. In untiringly carrying out my duties, | feel the
weight of my responsibilities.” In conceiving this poem,

the Qianlong Emperor must have thought of the profound
meaning of “diligent government”, which his grandfather, the
Kangxi Emperor, wrote on the tablet for the Hall of Diligent
Government, since this poem draws a clear connection
between the Hall of Diligent Government and his family’s
tradition of conscientious rule. This point is often reflected

in Qing imperial seals. The seal Xiyuan Qinzhengdian Bao
(‘Treasure of the Hall of Diligent Government in the West
Garden’), to be offered at auction by Sotheby's Hong Kong,
is just such an important imperial seal. A palace seal kept

in the Hall of Diligent Government in the West Garden, it is
intimately connected with the Qing dynasty's tradition and
family legacy of attentive administration. Here | will describe
these connections to enable readers to better appreciate this
treasure.

The seal, made of green jade, has a finial of intertwined
dragons. The seal inscription consists of six raised seal-script
characters: Xiyuan Qinzhengdian bao (‘Treasure of the Hall of
Diligent Government in the West Garden'). These characters
are arranged in three columns from left to right, which
produces an impression read right to left. The seal-script
characters have very angular corners, giving an impression of
great strength. There is a clear record of this seal in Qianlong
baosou (Catalogue of the Qianlong Emperor’s Imperial Seals),
housed in the Palace Museum in Beijing. Comparing this seal
with the description in the Qianlong baosou, we find that it
matches the description in all particulars, whether it be the
material of composition, the size, the style of the seal script,
or the layout of the characters. We can thus ascertain that this
seal is the genuine article.

On the west side of the Forbidden City in Beijing was an old
imperial garden, often called the West Garden, for members
of the imperial family to stroll and escape the summer heat.

It encompasses extensive bodies of water that naturally
divide into the North Lake, Middle Lake and South Lake, along
the shores of which were belvedere, terraces, pavilions and
terraced gazebos-all in all an enchanting layout. During the
Shunzhi (1644-1661) and Kangxi (1662-1722) periods, soon
after the Manchus conquered China and before the other
gardens were built in Beijing and its environs, the West Garden
was a favourite spot for the emperor to escape the summer
heat. The Kangxi Emperor in particular often stayed at Yingtai
off the South Lake. The Kangxi Emperor was, of course,

assiduous in carrying out his official duties, and he moved

to Yingtai not only to escape the summer heat and rest, but
also to perform his duties more effectively. Hence, during the
Kangxi reign the West Garden had not only sleeping quarters
but also a hall for receiving ministers and underlings and
managing government affairs so that the Emperor could take
care of government business as usual. This hall was called the
Hall of Diligent Government and was situated in the northern
part of Yingtai, a scenic area in the center of the South

Lake. According to the Qinding rixia jiuwen kao [Imperially
Authorised Edition of Historical Studies of Beijing], North of
Yingtai were two gates, and directly north of the gates was

the main hall, the Hall of Diligent Government, consisting of
five rooms, and within the hall on the north side was hung a
tablet with the words “diligent government,” written by the
Kangxi Emperor himself. From records of the times, the Hall of
Diligent Government was quite simple. For example, the senior
minister Xu Qianxue, who often presented memorials there,
said, “The hall is not very spacious. The main hall is shortened,
and the layout is simple: a long corridor in front runs down the
center into the interior spaces.” Another senior minister, Xu
Yuanzheng, said, “The hall is simple and unadorned: atlases
on the left, annals on the right, and for some time it has
retained its thatched roof and earthen steps.” But the function
that this hall served was important indeed, for it was here

that the Kangxi Emperor, every summer, “administered the
empire, met with his ministers every morning, and perused
petitions.” “Though serving as an abode away from the
capital, there was never a day when he did not meet with his
ministers. Ever diligent, ever focused, he ate only after the sun
was beginning to set and rose and got dressed while stars still
appeared in the morning sky. There was also never a day that
officials serving the Emperor, from the prime minister down
to directors of agencies, did not go to this hall.” The words
“diligent government,” written by the Emperor himself and
placed on a tablet in the hall, actually seems to be a cautioning
note by the Kangxi Emperor to himself. One can say that

the example of the Hall of Diligent Government, where, from
an imperial garden, the Kangxi Emperor established the
institutions of the Qing era and administered the empire,
became a model for administrative halls in other imperial
gardens.

Actually, throughout the Qing dynasty (1644-1911), other
palace buildings were also named the Hall of Diligent
Government, not just the West Garden Hall of the Kangxi
period. In 1725, three years after the Yongzheng Emperor
ascended the throne, he followed precedent and built a Hall
of Diligent Government in the palace compound of Yuanming
Yuan (the Garden of Perfect Brightness or the Old Summer
Palace) in the environs of Beijing, and the Qianlong Emperor,
during his reign (1736-1795), gave the name of Hall of Diligent
Government to buildings at such imperial gardens as the
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fig. 1

Qing Gaozong yuzhi shiwen quanji [Anthology of impe-
rial Qianlong poems and text], Yuzhi shi wu ji [Imperial
poetry, vol. 5], juan 77, p. 18
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Jingyi Garden amid Fragrant Hills, the Qingyi Garden (the
forerunner of the Summer Palace) at Longevity Hill, and the
Rehe Mountain Summer Retreat. This state of affairs reflects
a great difference between the function of imperial gardens
during the Qing dynasty and their function during previous
dynasties. The Qing dynasty stressed carrying out daily official
duties and performing important ceremonies in the capacity
of relaxing at imperial gardens. Consequently, the important
imperial gardens each had a place for the emperor to manage
government affairs, and each of these places was, as a rule,
called the Hall of Diligent Government. One can even say that
there is an intimate connection between the Hall of Diligent
Government and the philosophy of government of the Qing
emperors. One can even elevate this philosophy into a family
tradition-a point fully realised by the Qianlong Emperor (fig.
2).

In 1745 work began on a hall built in the palace compound of
the Jingyi Garden at Fragrant Hills as a place for the Emperor
to administer the government when in residence, and this hall
was finished in the next year. The Qianlong Emperor named
this hall the Hall of Diligent Government, the first building in
an imperial garden that the Qianlong Emperor so named.

On the source of this name, the Qianlong Emperor said, “My
imperial ancestor [the Kangxi Emperor] called the slope of
Titai in the West Garden 'Yingtai’ and there made a place for
escaping the summer heat and carrying out the affairs of
government, which he called the ‘Hall of Diligent Government.’
After considering the matter, | too am naming the place in
the Yuanming Yuan where | take care of government affairs
the ‘Hall of Diligent Government.’ | have named this garden
Jingyi (Garden of Tranquility and Pleasure), and | will build
more halls in the hills to receive ministers and bureaucrats

in order to save them the trouble of coming from afar and
climbing the hills. We can be industrious in the morning

and not tired at midday. This is just the type of government
sought by my imperial ancestor and me. With this name

and its implied message, we show and express this desire

in order to encourage ourselves.” It bears emphasising that
the name “Hall of Diligent Government” for the building in

the Jingyi Garden in the Fragrant Hills followed the precedent
of the Kangxi and Yongzheng Emperors, that it followed the
philosophy and practice of diligent government of these
emperors, and that it served as a sort of cautionary note to the
Qianlong Emperor and those under him. For the next several
decades the Qianlong Emperor continued to strengthen this

attitude. Naturally, he could not forget that this attitude always
traced back to his grandfather the Kangxi Emperor and his
Hall of Diligent Government in the West Garden. This can

seen in such quotes as the following: “Imperial gardens and
mountain summer retreats each had a hall named the Hall

of Diligent Government. Several classical instances of good
government were realised through the imperial ancestor’s
tablet and brilliant couplets written on the columns. Dare | not
command Heaven's will; dare | not be concerned about the
people’s livelihood? Those who heed my words will see that
good government depends on respect and sincerity.” “The
inscription for the tablet for this place [the Hall of Diligent
Government in the West Garden] was provided by the imperial
ancestor. The places for conducting government at Yuanming
Yuan, the Qingyi Garden at Longevity Hill, the Jingyi Garden

at Fragrant Hills, and the Mountain Summer Retreat are each
named the Hall of Diligent Government. And several classical
examples of good government were realised through this
practice.” From these words of the Qianlong Emperor, we

can infer that in the eyes of the Qianlong Emperor, the Hall of
Diligent Government in the West Garden was the source of the
spirit and conviction of the establishment of a Hall of Diligent
Government in these other imperial gardens.

Not only that, through constant promotion by the Qianlong
Emperor, the diligent-government philosophy, reflected in

the Halls of Diligent Government, eventually developed into

an imperial family tradition of the Qing dynasty: “The family
tradition teaches diligent government. We dare not forget
this, even for a moment.” “In accord with family tradition, the
front hall at the Qingyi Garden too is called the Hall of Diligent
Government.” Even the inscription “diligent government”
became a part of the imperial family tradition: “The family
tradition of this dynasty is that at every inner hall for managing
government matters, the tablet with the imperial inscription

is constrained by tradition, so that this court’s aspiration may
continue in the vein of the dynasty's ardent aspiration. Hence,
the inscription zhengda guangming (‘just and honorable") has
been used for four generations, from the Shunzhi Emperor to
the present, and the inscription ‘Hall of Diligent Government’
has been used for three generations, from the Kangxi Emperor
to the present, to copy on the front columns of buildings.
Every rule of this teaching, this behavior, is worthy of
reflection.” “My imperial ancestor wrote the inscription for the
Hall of Diligent Government in this place [the West Garden].
Upon consideration, | wrote the inscription for the Hall of
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fig. 2

Imperial ‘Qinzheng' admonition, album, Qing dynasty,
Qianlong period, album

© Collection of the National Palace Museum, Taipei
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Diligent Government in the Yuanming Yuan. For the halls at
Qingyi Garden, Jingyi Garden, and the Mountain Summer
Retreat, | used the same inscription. For if the family tradition
is passed on, even when | stay in these other places, | cannot
forget it.” As a result of these efforts, “wherever the emperor
stayed, each place had a Hall of Diligent Government” (see
also a ‘Qinzheng ginxian’ tablet, inscribed by the Yongzheng
Emperor, fig. 3).

Though the inscription “Hall of Diligent Government” was part
of the imperial family tradition, among imperial seals there
was some natural variation. Among the Yongzheng Emperor’s
seals, for example, are one with the inscription Qinzheng

Dian (‘Hall of Diligent Government’) and another with the
inscription Qinzheng ginxian (‘Being diligent in government
and favoring those with talent’). Yet during the reign of the
Qianlong Emperor, as a result of his continuously promoting
the aforementioned attitude of the Hall of Diligent Government
and ideal of diligent government, seals related to the Hall

of Diligent Government achieved a level of development
previously lacking. The Qianlong Emperor intentionally

had different seals carved for the different Halls of Diligent
Government and placed them in the appropriate halls. Not
only was this the Emperor’s practice; these Hall of Diligent
Government seals also bear witness to his philosophy of and
attitude toward government.

According to the Qianlong baosou, during the Qianlong

years many large seals were made relating to the Halls

of Diligent Government. In addition to the present seal,
Xiyuan Qinzhengdian Bao (‘Treasure of the Hall of Diligent
Government in the West Garden’), there were Yuanmingyuan
Qinzhengdian zhibao (‘Treasure of the Hall of Diligent
Government in the Yuanming Yuan'), Jingyiyuan Qinzhengdian
zhibao (‘Treasure of the Hall of Diligent Government in

the Jingyi Garden'), Wanshoushan Qinzhengdian zhibao
(‘Treasure of the Hall of Diligent Government on Longevity
Hill"), and Bishushanzhuang Qinzhengdian bao (‘Treasure

of the Hall of Diligent Government in the Mountain Summer
Retreat’). By analysing the style of the seal script, the layout
of characters and related matters, we can determine that all
of these Hall of Diligent Government seals were made during
the same period of time. From the work records of the Qing
Palace Workshop, we can determine the date of manufacture
more precisely.

According to the Qing Palace Neiwufu Zaobanchu huoji dang
(Crafts Archives of the Imperial Household Department
Workshop), “On the 29th day of the 5th month [of Qianlong
59 (26th June 1794)], the important Vice Director Da Sai and
the clerk Yan Xiang came and said, ‘Palace Eunuch E Luli
delivered a jade piece.’ Attached to the jade was a note with
the inscription Bishushanzhuang Qinzhengdian bao (‘Treasure
of the Hall of Diligent Government in the Mountain Summer
Retreat’)". Accompanying the jade was a box with a sliding
lid ornamented in gold. The two men transmitted the imperial
command, which was, ‘Send this to Suzhou and have the
characters carved extra deeply according to the attached
inscription.” On the 27th day of the second intercalary month,
the jade piece, returned from Suzhou with its inscription
carved, was presented to the Emperor. It was then delivered
to Maogin Hall for transport to Rehe.” Though this record
mentions only the circumstances of the carving of the
Bishushanzhuang Qinzhengdian bao seal, because the style is
very similar to the present seal, we can infer that the present
seal was made during this same period, that is, around 1795,
and that it was carved by the jade carvers of Suzhou.

The seal inscription is finely carved. The blank spaces within
and around the characters are deep, and the sides of the
character strokes go straight up and down, as if cut by a knife.
Thus, the characters of the seal are carved fully in accord with
the Qianlong Emperor’s request that it be “carved extra deeply
according to the attached inscription.” The seal’s finial follows
established practice: it is freely carved without marks or
traces remaining. Here one can see a bit of the consummate
skill of the Suzhou jade carvers during the Qianlong period.

The reason that the Qianlong Emperor had several seals
carved for the different Halls of Diligent Government before
retiring and passing on the throne was clearly to encapsulate
for himself the lesson of diligent government, as well as to
pass this lesson on to succeeding generations. And among the
Hall of Diligent Government seals, that for the West Garden
Hall of Diligent Government, up for auction by Sotheby's Hong
Kong, is important; its value should speak for itself.

Unfortunately, the Hall of Diligent Government in the West
Garden no longer exists, but to see this West Garden Hall of
Diligent Government seal, a symbol of former palace buildings
offered at auction, gives one a profound sense of the vast
changes wrought in China.
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fig. 3

‘Qinzheng ginxian' tablet in the Xinuange (West Warmth Chamber) in the Yangxindian (Hall of
Cultivation of Character), Qing dynasty, Yongzheng period in Yangxindian
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PROPERTY OF A GENTLEMAN

A MASSIVE IMPERIAL
KHOTAN-GREEN JADE
'DRAGON’" SEAL

QING DYNASTY, QIANLONG
PERIOD

the substantial stone well worked of square section,
surmounted by a superbly carved pair of addorsed dragons,
each powerfully rendered with piercing eyes and nostrils

. . . . . Seal Face
flaring above curling whiskers and jaws revealing sharp fangs, Bl
the scales and flowing mane meticulously incised, the two
scaly bodies depicted tightly intertwined and crouching on
the haunches, pierced through the centre with an aperture,
the square seal face crisply worked with a broad border
enclosing a six-character inscription in seal script reading
Xiyuan Qinzhengdian bao (‘Treasure of the Hall of Diligent
Government in the West Garden’), the stone of dark moss-
green colour with natural veining
12.7by12.7cm, 5by 5in.

PROVENANCE

An American private collection.
Sotheby's Hong Kong, 8th October 2009, lot 1653.

HK$ 30,000,000-40,000,000
US$ 3,830,000-5,100,000
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN COLLECTION N $€ E%
ﬁ

A RARE PAIR OF IMPERIAL ISR Qi BB

OVERLAY GLASS ‘CHILONG’ :% "*?‘T
SQUARE SEALS BN %%ﬁ?&,\ S E 2R S

QING DYNASTY, QIANLONG =

PER|OD HBAETIS1992612 A3 + H5E13
BFER 2 U
each of square section with canted shoulders, carved from AKELIF19974F9A 18R - HHE111

semi-translucent white glass, and realgar-imitation glass
overlay of a mottled orange-brown colour, finely carved with
three dynamic chilong of different sizes with long bifurcated
tails clambering up the shoulder of the seal, the largest
chilong resting its head on the squared top, one seal face
carved with a four-character inscription reading Su Qinwang
bao (Treasure of Prince Su), the other with a four-character
inscription reading zhi jie jin du (‘'to spend in moderation, to
act according to regulations’), stands

6 cm, 2%4in.

PROVENANCE

Christie's New York, 3rd December 1992, lot 13.
The Jingguantang collection.
Christie's New York, 18th September 1997, lot 111.

HK$ 2,000,000-3,000,000
US$ 255,000-383,000

Seal Face Seal Face
EN@E ENE

Seal Impression Seal Impression
21574 2158






The present pair of ‘realgar’ overlay white glass seals,
simulating translucent jade with a russet skin, is skilfully
modelled with chilong not dissimilar to those on imperial seals
reserved for the emperor. It was probably made for a royal
family member who regained his noble designation in the late
Qianlong period.

The inscription on one of the seals reads Su Qinwang bao
(Treasure of Prince Su), referring to a title granted first to
Haoge (1609-1648), a member of the imperial family and
grandson of Nurhaci, founder of the Qing dynasty. Having
distinguished himself through military exploits, Haoge was
bestowed with this princely title with the designation Su in
1636 and appointed to one of ‘The Eight Banners', before he
was accused of mendacity. This resulted in his demotion,
which was only revoked posthumously. Although the rank
was handed down to Haoge's descendants, the designation
Su was replaced by Xian until the 43rd year of the Qianlong
year (1778), when the posthumous title Su was given to
Haoge's descendants and inherited by Yongsi (d. 1821).

according to regulations’) on the other seal is an excerpt from

the Confucius classic Xiaojing [Classic of family reverence or
classic of filial piety], which states that (translated by Henry
Rosemont, Jr. and Roger T. Ames, The Chinese Classic of
Family Reverence: A Philosophical Translation of the Xiaojing,
Honolulu, 2009, ch. 3: The Hereditary Lords, p. 106):

When the hereditary lords are not arrogant, though of lofty
status they are not in jeopardy of being toppled. When they
are frugal and impeccable in their conduct, though sufficient in
their resources they are not extravagant.

The present pair of seals was possibly made not only to
celebrate the reclamation of the designation, but also to serve
as a reminder of virtue appropriate to a prince.

The design of the three-chilong finial on the present pair is
closely related to that of Zigiang buxi (‘Never stop improving')
and Bazheng maonian zhi bao (‘Treasure of concern over
phenomenon at eighty’), kept together in a box with the seal
Mo yun shi (‘Studio of inky clouds’) and illustrated in Lasting
Impressions: Seals from the Museum Collection, National
Palace Museum, Taipei, 2007, p. 72 (see also the essay for lot
3205, fig. 4).
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NEOLITHIC
SHANG DYNASTY
ZHOU DYNASTY

AaE Western Zhou

A Eastern Zhou

E=T Spring and Autumn
B Warring States

QIN DYNASTY
HAN DYNASTY

=3 Western Han

BE Eastern Han
THREE KINGDOMS
JIN DYNASTY

= Western Jin
= Eastern Jin

SOUTHERN AND NORTHERN DYNASTIES

R Song

75 Qi

P Liang

BR Chen

bla ) Northern Wei

RE Eastern Wei

G Western Wei

b7 Northern Qi

it /3 Northern Zhou
SUIDYNASTY
TANG DYNASTY
FIVE DYNASTIES
LIAO DYNASTY
SONG DYNASTY

bR Northern Song

MR Southern Song
XIADYNASTY
JIN DYNASTY
YUAN DYNASTY
MING DYNASTY

HE Hongwu

IK 44 Yongle

= Xuande

E& Zhengtong

25 Jingtai

XIE Tianshun

2414 Chenghua

EIN= Hongzhi

& Zhengde

=25 Jiajing

EE Longging

BB Wanli

PN Tianqi

£ Chongzhen
QING DYNASTY

&SR Shunzhi

ERER Kangxi

BEIE Yongzheng

5203 Qianlong

=B Jiaging

EX Daoguang

RE Xianfeng

Eib= Tongzhi

byt Guangxu

=5 Xuantong
REPUBLIC OF CHINA

R Hongxian
PEOPLE'S REPUBLIC OF CHINA

10th-early 1st millennium BC
16th century - ¢.1046 BC
€.1046 - 221 BC
c.1046-771BC
770 - 256 BC
770 - 476 BC
475 -221BC
221-206 BC
206 BC - AD 220
206 BC-AD9
AD 25 - 220
220 - 265
265 - 420
265 - 316
317- 420
420-589
420 - 479
479 - 502
502 - 557
557 - 589
386-534
534 - 550
535 - 557
550 - 577
557 - 581
581-618
618 - 907
907 - 960
907 - 1125
960 - 1279
960 - 1127
1127 -1279
1038 - 1227
1115-1234
1279 -1368
1368 - 1644
1368 - 1398
1403 - 1424
1426 - 1435
1436 - 1449
1450 - 1456
1457 - 1464
1465 - 1487
1488 - 1505
1506 - 1521
1522 - 1566
1567 - 1572
1573 - 1620
1621-1627
1628 - 1644
1644 -1911
1644 - 1661
1662 - 1722
1723 -1735
1736 - 1795
1796 - 1820
1821 -1850
1851 -1861
1862 - 1874
1875 - 1908
1909 - 1911
1912 -
1915-1916
1949 -



GLOSSARY FOR CHINESE WORKS
OF ART

The following are examples of the
terminology used in this catalogue. Please
note that all statements are made subject
to the provisions of the Conditions of
Business and Authenticity Guarantee.

1. When a piece is in our opinion of a certain
period, reign or dynasty, this attribution
appears in bold type, directly below the
heading of the catalogue entry for every lot

e.g. Ablue and white dish in our
opinion of the Jiajing period of the
Ming dynasty is catalogued as:

A Blue and White Dish, Ming Dynasty,
Jiajing period

2. No firm attribution to a period is intended
by any work in a description not confirmed by
an attribution in bold type after the heading of
the lot.

3. Where attribution is given in the heading
for a lot and there is more than one piece

in the lot, all the pieces in the lot belong
inour opinion to the period in bold unless
specifically stated to be otherwise.

4. Where no attribution is given to a piece, it
is of doubtful period in our opinion or of 19th
or 20th century date.

5. With respect to Asian hardwoods, the
terms ‘Huanghuali; ‘Huali' ‘Hongmu' ‘Zitan'
and others appearing within single quotes

in bold or capital letters in the heading

are descriptive identifications based on
appearance, and are not intended to denote a
specific scientific species.

IMPORTANT NOTICE

Please note that all lots are sold subject
to our Conditions of Business for Buyers
and Authenticity Guarantee, which are
set forth at the back of this catalogue and
Conditions of Business for Sellers, which
are available from Sotheby's offices on
request. Prospective bidders should review
the Conditions of Business, Authenticity
Guarantee and the Guide for Prospective
Buyers. Nevertheless, prospective buyers
are reminded that all lots are sold as shown
and their attention is drawn to Condition
3 of Conditions of Business for Buyers
printed in this catalogue.

Ivory Some items in this sale contain ivory
which may be subject to export and import
restrictions. In addition, African elephant ivory
cannot be imported into the United States.
Please refer to the Endangered Species
section in the Buying at Auction guide printed
in the catalogue. Your attention is also drawn
to Condition 10 of the Conditions of Business
for Buyers.

GUIDE FOR PROSPECTIVE
BUYERS

Buying at Auction The following pages
are designed to give you useful information
on how to buy at auction. Sotheby'’s staff as
listed at the front of this catalogue will be
happy to assist you. However, it is important
that you read the following information
carefully and note that Sotheby's acts for
the seller; you should refer in particular to
Conditions 3 and 4 of the Conditions of
Business for Buyers printed in this catalogue.
Prospective bidders should also consult
www.sothebys.com for the most up to date
cataloguing of the property in this catalogue.

Provenance In certain circumstances,
Sotheby's may print in the catalogue the
history of ownership of a work of art if such
information contributes to scholarship

or is otherwise well known and assists in
distinguishing the work of art. However, the
identity of the seller or previous owners may
not be disclosed for a variety of reasons. For
example, such information may be excluded
to accommodate a seller’s request for
confidentiality or because the identity of prior
owners is unknown given the age of the work
of art.

Buyer's Premium A buyer's premium will be
added to the hammer price and is payable by
the buyer as part of the total purchase price.
The buyer's premium is 25% of the hammer
price up to and including HK$2.400,000, 20%
of any amount in excess of HK$2,400,000 up
to and including HK$31,000,000, and 12.9%
of any amount in excess of HK$31,000,000.

1. BEFORE THE AUCTION

Catalogue Subscriptions If you would like
to take out a catalogue subscription, please
ring (852) 2822 8142.

Deposit If you wish to bid on (¢) lots in the
printed catalogue and (<>) lots in the
eCatalogue, you may be requested by
Sotheby's to deliver to Sotheby's a deposit of
HK$5,000,000 or such other higher amount
as may be determined by Sotheby's (for any
items of Chinese Works of Art, Fine Chinese
Paintings, Fine Classical Chinese Paintings,
Magnificent Jewels & Jadeite and Modern &
Contemporary Art — Evening Sale) and of
HK$2,000,000 or such higher amount as
may be determined by Sotheby's (for any
items in other categories), and any financial
references, guarantees and/or such other
security as Sotheby's may require in its
absolute discretion as security for the bid.
For any lots other than Premium Lots,
regardless of the low pre-sale estimate for the
lot, Sotheby's reserves the right to request
from prospective bidders to complete the pre-
registration application form and to deliver

to Sotheby's a deposit of HK$1,000,000 or
such higher amount as may be determined
by Sotheby's (for any items of Chinese Works
of Art, Fine Chinese Paintings, Fine Classical
Chinese Paintings, Magnificent Jewels &
Jadeite and Modern & Contemporary Art —
Evening Sale) and of HK$500,000 or such
other higher amount as maybe determined by
Sotheby's (for any items in other categories)
and any financial references, guarantees
and/or such other security as Sotheby’s may
require in its absolute discretion as security
for the bid.

Pre-sale Estimates Pre-sale estimates are
intended as a guide for prospective buyers.
Any bid between the high and low pre-sale
estimates would, in our opinion, offer a chance
of success. However, all lots can realise prices
above or below the pre-sale estimates.

Itis advisable to consult us nearer the

time of sale as estimates can be subject

to revision. The estimates printed in the
auction catalogue do not include the buyer's
premium.

Symbol Key The following key explains the
symbols you may see inside this catalogue.

< Premium Lots

In order to bid on “Premium Lots" (¢ in print
catalogue, <> in eCatalogue), Sotheby's may
request from prospective bidders to complete
the pre-registration application form and to
deliver to Sotheby's a deposit of
HK$5,000,000 or such other higher amount
as may be determined by Sotheby's (for any
items of Chinese Works of Art, Fine Chinese
Paintings, Fine Classical Chinese Paintings,

Magnificent Jewels & Jadeite and Modern &
Contemporary Art — Evening Sale) and of
HK$2,000,000 or such other higher amount
as may be determined by Sotheby's (for any
items in other categories), and any financial
references, guarantees and/or such other
security as Sotheby’s may require in its
absolute discretion as security for the bid. If all
lots in the catalogue are “Premium Lots”, a
Special Notice will be included to this effect
and this symbol will not be used.

O Guaranteed Property

The seller of lots with this symbol has

been guaranteed a minimum price from
one auction or a series of auctions. This
guarantee may be provided by Sotheby's, by
a third party or jointly by Sotheby's and a third
party. A guarantee may be in the form of an
irrevocable bid provided

by a third party. Third parties providing or
participating in a guarantee may benefit
financially if a guaranteed lot is sold
successfully and may incur a loss if the sale
is not successful. If every lot in a catalogue
is guaranteed, the Important Notices in the
sale catalogue will so state and this symbol
will not be used for each lot. If a third party
providing or participating in a guarantee is
the successful bidder for the guaranteed lot,
they will be required to pay the full Buyer's
Premium.

A Property in which Sotheby’s has an
Ownership Interest

Lots with this symbol indicate that Sotheby's
owns the lot in whole or in part or has an
economic interest in the lot equivalent to an
ownership interest. If all lots in the catalogue
are lots in which Sotheby's has an ownership
interest, a Special Notice will be included to
this effect and the triangle symbol will not be
used.

5 Irrevocable Bids

Lots with this symbol indicate that a party
has provided Sotheby's with an irrevocable
bid on the lot that will be executed during
the sale at a value that ensures that the lot
will sell. The irrevocable bidder, who may
bid in excess of the irrevocable bid, will be
compensated based on the final hammer
price in the event he or she is not the
successful bidder. If the irrevocable bidder
is the successful bidder, he or she will be
required to pay the full Buyer's Premium
and will not be otherwise compensated. If
the irrevocable bid is not secured until after
the printing of the auction catalogue, a pre-
lot announcement will be made indicating
that there is an irrevocable bid on the lot. If
the irrevocable bidder is advising anyone
with respect to the lot, Sotheby's requires
the irrevocable bidder to disclose his or her
financial interest in the lot. If an agent is
advising you or bidding on your behalf with
respect to a lot identified as being subject to
an irrevocable bid, you should request that
the agent disclose whether or not he or she
has a financial interest in the lot.

V Interested Parties

Lots with this symbol indicate that parties
with a direct or indirect interest in the lot

may be bidding on the lot, including (i) the
beneficiary of an estate selling the lot, or

(ii) the joint owner of a lot. If the interested
party is the successful bidder, they will be
required to pay the full Buyer's Premium. In
certain instances, interested parties may have
knowledge of the reserve. In the event the
interested party's possible participation in the
sale is not known until after the printing of the
auction catalogue, a pre-lot announcement
will be made indicating that interested parties
may be bidding on the lot.

[J No Reserve

Unless indicated by a box (), all lots in this
catalogue are offered subject to a reserve.
Areserve is the confidential hammer price
established between Sotheby's and the
seller and below which a lot will not be sold.
The reserve is generally set at a percentage
of the low estimate and will not exceed the
low estimate for the lot. If any lots in the
catalogue are offered without a reserve, these
lots are indicated by a box ((J). If all lots in
the catalogue are offered without a reserve,
a Special Notice will be included to this effect
and the box symbol will not be used.

@ Restricted Materials

Lots with this symbol have been identified at
the time of cataloguing as containing organic
material which may be subject to restrictions
regarding import or export. The information
is made available for the convenience of
Buyers and the absence of the Symbol is

not a warranty that there are no restrictions
regarding import or export of the Lot; Bidders
should refer to Condition 10 of the Conditions
of Business for Buyers. Please also refer to
the section on Endangered Species in the
information on Buying at Auction.

Condition of Lots Prospective buyers are
encouraged to inspect the property at the
pre-sale exhibitions. Solely as a convenience,
Sotheby's may provide condition reports.
The absence of reference to the condition

of alotin the catalogue description does

not imply that the lot is free from faults or
imperfections. Please refer to Condition 3 of
the Conditions of Business for Buyers printed
in this catalogue.

Electrical and Mechanical Goods All
electrical and mechanical goods are sold on
the basis of their decorative value only and
should not be assumed to be operative. Itis
essential that prior to any intended use, the
electrical system is checked and approved by
a qualified electrician.

2. BIDDING IN THE SALE

Bidding at Auction Bids may be executed
in person by paddle during the auction, in
writing prior to the sale by telephone or by
BID™.

Auction speeds vary, but average between 50
and 120 lots per hour. The bidding steps are
generally in increments of approximately 10%
of the previous bid.

Please refer to Conditions 5 and 6 of the
Conditions of Business for Buyers printed in
this catalogue.

Bidding in Person To bid in person, you will
need to register for and collect a numbered
paddle before the auction begins. Proof

of identity will be required. If you have a
Sotheby's Identification Card, it will facilitate
the registration process. If you wish to register
to bid on a Premium Lot, please see the
paragraph above.

Should you be the successful buyer of a lot,
please ensure that your paddle can be seen by
the auctioneer and that it is your number that
is called out. Should there be any doubts as to
price or buyer, please draw the auctioneer's
attention to itimmediately.

All lots sold will be invoiced to the name

and address in which the paddle has been
registered and cannot be transferred to other
names and addresses.

Please do not mislay your paddle; in the event
of loss, inform the Sales Clerk immediately. At
the end of the sale, please return your paddle
to the registration desk.

Absentee Bids If you cannot attend the
auction, we will be happy to execute written
bids on your behalf. A bidding form can be
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found at the back of this catalogue. This
service is free and confidential. Lots will
always be bought as cheaply as is consistent
with other bids, the reserves and Sotheby's
commissions. In the event of identical bids,
the earliest received will take precedence.
Always indicate a “top limit” - the hammer
price to which you would bid if you were
attending the auction yourself. “Buy” and
unlimited bids will not be accepted. Please
refer to Condition 5 of the Conditions of
Business for Buyers printed in this catalogue.
Telephoned absentee bids must be confirmed
before the sale by letter or fax. Fax number for
bids only: (852) 2522 1063.

To ensure a satisfactory service, please
ensure that we receive your bids at least 24
hours before the sale.

Bidding by Telephone If you cannot
attend the auction, it is possible to bid on

the telephone on lots with a minimum low
estimate of HK$40,000. As the number of
telephone lines is limited, it is necessary to
make arrangements for this service 24 hours
before the sale.

We also suggest that you leave a maximum
bid which we can execute on your behalf

in the event we are unable to reach you by
telephone. Multi-lingual staff are available to
execute bids for you. Please refer to Condition
5 of the Conditions of Business for Buyers
printed in this catalogue.

Online Bidding via BID"" If you cannot
attend the auction, it may be possible to

bid online via BID™ for selected sales.

This service is free and confidential. For
information about registering to bid via BID"™,
please refer to sothebys.com. Bidders using
the BID™ service are subject to the Additional
Terms and Conditions for Live Online Bidding
via BID™, which can be viewed at sothebys.
com, as well as the Conditions of Business
applicable to the sale. The BID™ online
bidding service is not avaliable for premium
lots.

Employee Bidding Sotheby's employees
may bid only if the employee does not know
the reserve and fully complies with Sotheby's
internal rules governing employee bidding.

US Economic Sanctions The United States
maintains economic and trade sanctions
against targeted foreign countries, groups
and organisations. US buyers will please note
that US persons are generally prohibited

from selling, buying or otherwise dealing with
property belonging to members, residents,
nationals or the governments of these
countries, organisations or groups.

3. THE AUCTION

Conditions of Business The auction is
governed by the Conditions of Business

for Sellers and Buyers and the Authenticity
Guarantee. These apply to all aspects of the
relationship between Sotheby's and actual
and prospective bidders and buyers. Anyone
considering bidding in the auction should read
them carefully. They may be amended by way
of notices posted in the saleroom or by way of
announcement made by the auctioneer.

Interested Parties Announcement In
situations where a person who is allowed to
bid on alot has a direct or indirect interest in
such lot, such as the beneficiary or executor
of an estate selling the lot, a joint owner of
the lot, or a party providing or participating
in a guarantee of the lot, Sotheby's will
make an announcement in the sale room
that interested parties may bid on the lot. In
certain circumstances, interested parties may
have knowledge of the reserves.

SOTHEBY'S #&tt

Consecutive and Responsive Bidding
The auctioneer may open the bidding on any
lot by placing a bid on behalf of the seller.
The auctioneer may further bid on behalf of
the seller, up to the amount of the reserve,
by placing consecutive or responsive bids
for alot. Please refer to Condition 6 of the
Conditions of Business for Buyers printed in
this catalogue.

4. AFTER THE AUCTION

Payment Payment is due in HKdollars
immediately after the sale and may be made
by the following methods: Cash, Banker's
Draft, Cheque, Wire Transfer and Credit Card
(American Express, MasterCard, Union Pay &
Visa).

It is against Sotheby's general policy to accept
single or multiple related payments in the
form of cash or cash equivalents in excess of
HK$80,000.

Itis Sotheby’s policy to request any new
clients or buyers preferring to make a cash
payment to provide proof of identity (by
providing some form of government issued
identification containing a photograph,
such as a passport, identity card or driver's
licence) and confirmation of permanent
address. Thank you for your co-operation.
Cheques and drafts should be made payable
to Sotheby's Hong Kong Limited.

Although personal and company cheques
drawn in HK dollars on Hong Kong banks

are accepted, you are advised that property
will not be released until such cheques have
cleared unless you have a pre-arranged
Cheque Acceptance Facility. Forms to
facilitate this are available from the Finance
Department in Hong Kong.

If you wish to pay for any purchase with your
American Express, Mastercard, Union Pay
or Visa, you must present the card in person
to Sotheby's Hong Kong. All charges are
subject to acceptance by Sotheby's and by
American Express, MasterCard, Union Pay
or Visa, as the case may be. In the case a
charge is not approved, you will nevertheless
be liable to Sotheby's for all sums incurred by
you. Credit card purchases may not exceed
HK$1,000,000.

Please note that Sotheby's reserves the right
to decline payments received from anyone
other than the buyer of record and that
clearance of such payments will be required.
Please contact our Post Sale Services if you
have any questions concerning clearance.

Collection and Storage All items from this
sale must be collected from HKCEC within
one hour after the sale finishes on the last
day of sale, failing which, the items will be
sent back to Sotheby's where they will incur
storage charge one month after the date of
the auction at the following rate:

Storage charge: HK$1,200 per lot per
month.

To arrange shipping or collection, please
contact:

Post Sale Services

As printed in front of this catalogue

Lots will be released to you or your authorised
representative when full and final payment
has been received by Sotheby's, appropriate
photographic identification has been made,
and a release note has been provided by
Sotheby's (open Monday to Friday 9:30am -
opm).

Please refer to Condition 7 of the Condition of
Business for Buyers printed in this catalogue.

Loss or Damage Buyers are reminded that
Sotheby's accepts liability for loss or damage
to lots for a maximum period of thirty (30)
calendar days after the date of the auction.
Please refer to Condition 7 of the Conditions of
Business for Buyers printed in this catalogue.

Shipping Sotheby's offers a comprehensive
shipping service. Except if otherwise
indicated in this Guide for Prospective Buyers,
Sotheby'’s can advise buyers on exporting and
shipping property, and arranging delivery.

For assistance, please contact:

Post Sale Services (Mon to Fri 9:30a.m. to
6:00 p.m.)

+852 2822 5533

FAX +852 2501 4266
hkpostsaleservices@sothebys.com

We will send you a quotation for shipping your
purchase(s). Transit risk insurance may also
be included in your quotation. If the quotation
is accepted, we will arrange the shipping

for you and will despatch the property as
soon as possible after receiving your written
agreement to the terms of the quotation,
financial release of the property and receipt
of any export licence or certificates that may
be required. Despatch will be arranged at the
buyer's expense. Sotheby’s may charge an
administrative fee for arranging the despatch.

All shipments should be unpacked and
checked on delivery and any discrepancies
must be notified to Sotheby’s immediately.

Export The export of any lot from Hong
Kong or import into any other country may
be subject to one or more export or import
licences being granted. It is the buyer's
responsibility to obtain any relevant export
or import licence. The denial of any licence
required or delay in obtaining such licence
cannot justify the cancellation of the sale

or any delay in making payment of the total
amount due.

Sotheby’s, upon request and for an
administrative fee, may apply for a licence to
export your lot(s) outside Hong Kong.
Sotheby's recommends that you retain all
import and export papers, including licences,
as in certain countries you may be required to
produce them to governmental authorities.

Endangered Species ltems made of or
incorporating plant or animal material, such as
rosewood, coral, crocodile, ivory, whalebone,
tortoiseshell, etc., irrespective of age or value,
may require a licence or certificate prior to
exportation and require additional licences or
certificates upon importation to any country
outside Hong Kong. Please note that the
ability to obtain an export licence or certificate
does not ensure the ability to obtain an import
licence or certificate in another country, and
vice versa. For example, it is illegal to import
African elephant ivory into the United States.
Sotheby’s suggests that buyers check with
their own government regarding wildlife
import requirements prior to placing a bid. It is
the buyer’s responsibility to obtain any export
or import licences and/or certificates as well
as any other required documentation (please
refer to Condition 10 of the Conditions of
Business for Buyers printed in this catalogue).

5. ADDITIONAL SERVICES

Financial Services Sotheby's offers a wide
range of financial services including advances
on consignments, as well as loans secured
by art collections not intended for sale. This
is not an offer or solicitation and the services
are subject to the laws and regulations of

the jurisdictions in which the services are
provided. For further information please
contact Sotheby's Financial Services in Hong
Kong at +852 2822 8188 or in London at +44
207293 6005.

Pre-sale Auction Estimates Sotheby's
will be pleased to give preliminary pre-sale
auction estimates for your property. This
service is free of charge and is available from

Sotheby's experts in Hong Kong on week
days between 9.30am and 4.30pm. We
advise you to make an appointment with the
relevant expert department. Upon request,
we may also travel to your home to provide
preliminary pre-sale auction estimates.

Valuations The Valuation department
provides written inventories and valuations for
many purposes including insurance, probate
and succession division, asset management
and tax planning. Valuations can be tailored to
suit most needs. Fees are highly competitive.
For further information please contact the
relevant Expert department on (852) 2524
8121, Fax (852) 2810 6238.
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TAX INFORMATION FOR BUYERS

Buyers should note that local sales taxes or
use taxes may become payable uponimport
of items following purchase (for example, use
tax may be due when purchased items are
imported into certain states in the US). Buyers
should obtain their own advice in this regard.

Inthe event that Sotheby's ships items for a
purchaser in this sale to a destination within

a US state in which Sotheby's is registered to
collect sales tax, Sotheby's is obliged to collect
and remit the respective state's sales /use tax
in effect on the total purchase price (including
hammer price, buyer's premium, shipping
costs and insurance), of such items, regard-
less of the country in which the purchaser
resides or is a citizen. Where the purchaser
has provided Sotheby's with a valid Resale
Exemption Certificate prior to the release

of the property, sales / use tax will not be
charged. Clients who wish to provide resale or
exemption documentation for their purchases
should contact Post Sale Services.

Clients who wish to have their purchased lots
shipped to the US by Sotheby's are advised
to contact the Post Sale Manager listed in
the front of this catalogue before arranging
shipping.
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CONDITIONS OF BUSINESS

The nature of the relationship between
Sotheby's, Sellers and Bidders and the
terms on which Sotheby’s (as auctioneer)
and Sellers contract with Bidders are set
out below.

Bidders' attention is specifically drawn to
Conditions 3 and 4 below, which require
them to investigate lots prior to bidding
and which contain specific limitations and
exclusions of the legal liability of Sotheby's
and Sellers. The limitations and exclusions
relating to Sotheby’s are consistent with
its role as auctioneer of large quantities
of goods of a wide variety and Bidders
should pay particular attention to these
Conditions.

1. INTRODUCTION

(a) Sotheby's and Sellers’ contractual
relationship with prospective Buyers is
governed by:

(i) these Conditions of Business;

(i) the Conditions of Business for Sellers
displayed in the saleroom and which are
available upon request from Sotheby's Hong
Kong salerooms or by telephoning (852)
2524 8121,

(iii) Sotheby's Authenticity Guarantee as
printed in the sale catalogue;

(iv) any additional notices and terms printed
in the sale catalogue including the Guide for
Prospective Buyers; and

(v) in respect of online bidding via the
internet, the BID** Conditions on the
Sotheby's website,

in each case as amended by any saleroom
notice or auctioneer's announcement at the
auction.

(b) As auctioneer, Sotheby's acts as agent
for the Seller. A sale contract is made directly
between the Seller and the Buyer. However,
Sotheby’s may own a lot (and in such
circumstances acts in a principal capacity as
Seller) and/or may have a legal, beneficial or
financial interest in a lot as a secured creditor
or otherwise.

2. COMMON TERMS
In these Conditions of Business:

Bidder is any person considering, making or
attempting to make a bid, by whatever means,
and includes Buyers;

Buyer is the person who makes the highest
bid or offer accepted by the auctioneer, and
includes such person’s principal when bidding
as agent;

Buyer's Expenses are any costs or
expenses due to Sotheby's from the Buyer;
Buyer's Premium is the commission
payable by the Buyer on the Hammer Price at
the rates set out in the Guide for Prospective
Buyers;

Counterfeit is as defined in Sotheby's
Authenticity Guarantee;

Hammer Price is the highest bid accepted
by the auctioneer by the fall of the hammer,
(in the case of wine, as apportioned pro-rata
by reference to the number of separately
identified items in that lot), or in the case of a
post-auction sale, the agreed sale price;
Purchase Price is the Hammer Price and
applicable Buyer's Premium;

Reserve is the (confidential) minimum
Hammer Price at which the Seller has agreed
to sell alot;

Seller is the person offering a lot for sale
(including their agent (other than Sotheby's),
executors or personal representatives);
Sotheby’s means Sotheby's Hong Kong
Ltd., which has its registered office at Level

54, Hopewell Centre, 183 Queen's Road East,
Hong Kong;

Sotheby’s Company means Sotheby's in
the USA and any of its subsidiaries (including
Sotheby’s) and Sotheby's Diamonds SA and
its subsidiaries (in each case ‘subsidiary’
having the meaning of Section 2 of the
Companies Ordinance Cap.622).

3. DUTIES OF BIDDERS AND OF
SOTHEBY'’S IN RESPECT OF ITEMS
FOR SALE

(a) Sotheby's knowledge in relation to each lot
is partially dependent on information provided
to it by the Seller, and Sotheby's is not able

to and does not carry out exhaustive due
diligence on each lot. Bidders acknowledge
this fact and accept responsibility for carrying
out inspections and investigations to satisfy
themselves as to the lots in which they may
be interested.

(b) Each lot offered for sale at Sotheby's is
available for inspection by Bidders prior to the
sale. Sotheby's accepts bids on lots solely

on the basis that Bidders (and independent
experts on their behalf, to the extent
appropriate given the nature and value of the
lot and the Bidder's own expertise) have fully
inspected the lot prior to bidding and have
satisfied themselves as to both the condition
of the lot and the accuracy of its description.

(c) Bidders acknowledge that many lots are
of an age and type which means that they are
not in perfect condition. All lots are offered
for sale in the condition they are in at the
time of the auction (whether or not Bidders
are in attendance at the auction). Condition
reports may be available to assist when
inspecting lots. Catalogue descriptions and
condition reports may on occasions make
reference to particular imperfections of a lot,
but Bidders should note that lots may have
other faults not expressly referred to in the
catalogue or condition report. lllustrations
are for identification purposes only and will
not convey full information as to the actual
condition of lots.

(d) Information provided to Bidders in
respect of any lot, including any estimate,
whether written or oral and including
information in any catalogue, condition or
other report, commentary or valuation, is
not a representation of fact but rather is

a statement of opinion genuinely held by
Sotheby’s. Any estimate may not be relied on
as a prediction of the selling price or value of
the lot and may be revised from time to time
in Sotheby's absolute discretion.

(e) No representations or warranties are
made by Sotheby's or the Seller as to whether
any lot is subject to copyright or whether the
Buyer acquires copyright in any lot.

(f) Subject to the matters referred to at 3(a)
to 3(e) above and to the specific exclusions
contained at Condition 4 below, Sotheby's
shall exercise such reasonable care when
making express statements in catalogue
descriptions or condition reports as is
consistent with its role as auctioneer of lots in
the sale to which these Conditions relate, and
in the light of

(i) theinformation provided to it by the
Seller;

(i) scholarship and technical knowledge; and
(iii) the generally accepted opinions of
relevant experts, in each case at the time any
such express statement is made.

4. EXCLUSIONS AND LIMITATIONS OF

LIABILITY TO BUYERS

(a) Sotheby's shall refund the Purchase Price
to the Buyer in circumstances where it deems
that the lot is a Counterfeit and each of the

conditions of the Authenticity Guarantee has
been satisfied.

(b) Inthe light of the matters in Condition

3 above and subject to Conditions 4(a) and
4(e), neither any Sotheby's Company nor the
Seller:

(i) s liable for any errors or omissions in
information provided to Bidders by Sotheby's
(or any Sotheby’s Company), whether orally
or in writing, whether negligent or otherwise,
except as set out in Condition 3(f) above;

(i) gives any guarantee or warranty to
Bidders and any implied warranties and
conditions are excluded (save in so far as
such obligations cannot be excluded by law)
other than the express warranties given by
the Seller to the Buyer in Condition 2 of the
Sellers' Conditions of Business;

(iii) accepts responsibility to any Bidders

in respect of acts or omissions (whether
negligent or otherwise) by Sotheby's in
connection with the conduct of auctions or for
any matter relating to the sale of any lot.

(c) Unless Sotheby's owns a lot offered for
sale, it is not responsible for any breach of
these conditions by the Seller.

(d) Without prejudice to Condition 4(b), any
claim against Sotheby's or the Seller by a
Bidder is limited to the Purchase Price with
regard to that lot. Neither Sotheby's nor the
Seller shall under any circumstances be liable
for any consequential losses.

(e) None of this Condition 4 shall exclude

or limit Sotheby's liability in respect of any
fraudulent misrepresentation made by
Sotheby's or the Seller, or in respect of death
or personal injury caused by the negligent
acts or omissions of Sotheby's or the Seller.

5. BIDDING AT AUCTION

(a) Sotheby's has absolute discretion to
refuse admission to the auction. Bidders
must complete a Paddle Registration Form
and supply such information and references
as required by Sotheby’s. Bidders act as
principal unless they have Sotheby's prior
written consent to bid as agent for another
party. Bidders are personally liable for their
bid and are jointly and severally liable with
their principal if bidding as agent.

(b) Sotheby's advises Bidders to attend the
auction but will seek to carry out absentee
written bids which are in Hong Kong dollars
and, in Sotheby's opinion, clear and received
sufficiently in advance of the sale of the lot,
endeavouring to ensure that the first received
of identical written bids has priority.

(c) Where available, written, telephone

and internet bids are offered as an

additional service for no extra charge, at the
Bidder's risk and shall be undertaken with
reasonable care subject to Sotheby's other
commitments at the time of the auction;
Sotheby's therefore cannot accept liability
for failure to place such bids save where
such failure is unreasonable. Telephone and
internet bids may be recorded. Internet bids
("BID**") are made subject to the BID**
Conditions available on the Sotheby's website
or upon request. The BID** Conditions apply
in relation to online bids, in addition to these
Conditions of Business.

6. CONDUCT OF THE AUCTION

(a) Unless otherwise specified, all lots are
offered subject to a Reserve, which shall be
no higher than the low presale estimate at the
time of the auction.

(b) The auctioneer has absolute discretion at
any time to refuse or accept any bid, withdraw
any lot, re-offer a lot for sale (including after
the fall of the hammer), and take such other
action as he reasonably thinks fit.



(c) The auctioneer will commence and
advance the bidding at levels and in
increments he considers appropriate and
is entitled to place a bid or series of bids on
behalf of the Seller up to the Reserve on the
lot, without indicating he is doing so and
whether or not other bids are placed.

(d) Subject to Condition 6(b), the contract
between the Buyer and the Seller is concluded
on the striking of the auctioneer’'s hammer,
whereupon the Buyer becomes liable to pay
the Purchase Price.

(e) Any post-auction sale of lots offered at
auction shall incorporate these Conditions as
if sold in the auction.

7. PAYMENT AND COLLECTION

(a) Unless otherwise agreed, payment of
the Purchase Price for a lot and any Buyer's
Expenses are due in Hong Kong dollars
immediately on conclusion of the auction
(the “Due Date") notwithstanding any
requirements for export, import or other
permits for such lot.

(b) Title in a purchased lot will not pass until
Sotheby's has received the Purchase Price
and Buyer's Expenses for that lot in cleared
funds. Sotheby's is not obliged to release

a lot to the Buyer until title in the lot has
passed and appropriate identification has
been provided, and any earlier release does
not affect the passing of title or the Buyer's
unconditional obligation to pay the Purchase
Price and Buyer's Expenses.

(c) The Buyer is obliged to arrange collection
of purchased lots no later than thirty (30)
calendar days after the date of the auction
Purchased lots are at the Buyer's risk

(and therefore their sole responsibility for
insurance) from the earliest of

(i) collection or

(ii) the thirty-first calendar day after the
auction. Until risk passes, Sotheby's will
compensate the Buyer for any loss or damage
to the lot up to a maximum of the Purchase
Price paid. Buyers should note that Sotheby's
assumption of liability for loss or damage is
subject to the exclusions set out in Condition
6 of the Conditions of Business for Sellers.

8. REMEDIES FOR NON-PAYMENT
Without prejudice to any rights the Seller may
have, if the Buyer without prior agreement
fails to make payment in full for the lot within
five days of the auction, or in accordance with
any payment schedule agreed with Sotheby's,
Sotheby's may in its sole discretion (having
informed the Seller) exercise one or more of
the following remedies:

(a) store the lot at its premises or elsewhere
at the Buyer's sole risk and expense;

(b) terminate the contract of the sale of the
lot, retaining the right to damages for the
Buyer's breach of contract;

(c) set off any amounts owed to the Buyer by
a Sotheby’s Company against any amounts
owed to Sotheby's by the Buyer in respect of
the lot and/or any shortfall in the Purchase
Price and Buyer's Expenses in the event of
aresale under Condition 8(h) below (on a
pro-rata basis where more than one lot is
purchased by the Buyer at the auction and is
then resold), and/or any claim by Sotheby's
against the Buyer for damages for the Buyer's
breach of contract (including but not limited
to the Buyer's Premium in the event of a
termination of the sale contract);

(d) apply as Sotheby's sees fit any
payments, including deposits, made by or
on behalf of the Buyer in respect of this

transaction or otherwise, towards (i) any
costs, Buyer's Expenses or debts owed by
the Buyer to any Sotheby's Company, and/
or (i) any shortfall in the Purchase Price and
Buyer's Expenses in the event of a resale
under Condition 8(h) below (on a pro-rata
basis where more than one lot is purchased
by the Buyer at the auction and is then
resold), and/or (iii) any claim by Sotheby's
against the Buyer for damages for the
Buyer's breach of contract (including but
not limited to the Buyer’s Premium in the
event of a termination of the sale contract).
For the avoidance of doubt, if more than one
lot is purchased by the Buyer at the auction
and the Buyer makes a partial payment but
fails to pay in full the Purchase Price of all
lots purchased by him within five days of the
auction or in accordance with any payment
schedule agreed with Sotheby’s, Sotheby's
is entitled, at its absolute discretion, to
reject any instruction or request that the
whole or a part of such partial payment be
applied towards the Purchase Price of, and/
or the shortfall and/or Sotheby's claim for
damages in respect of, any particular lot(s)
purchased by the Buyer;

(e) reject future bids from the Buyer or render
such bids subject to payment of a deposit;
such deposit to be applied at Sotheby’s
discretion in the event of subsequent non-
payment or late payment;

(f) charge interest at a rate not exceeding 2%
per month from the Due Date to the date the
Purchase Price and relevant Buyer's Expenses
are received in cleared funds;

(g) exercise a lien over any of the Buyer's
property which is in the possession of

a Sotheby's Company. Sotheby's shall
inform the Buyer of the exercise of any
such lien and within 14 days of such notice
may arrange the sale of such property and
apply the proceeds to the amount owed

to Sotheby’s, and/or any shortfall in the
Purchase Price and Buyer's Expenses in
the event of a resale under Condition 8(h)
below (on a pro-rata basis where more
than one lot is purchased by the Buyer at
the auction and is then resold), and/or any
claim by Sotheby's against the Buyer for
damages for the Buyer's breach of contract
(including but not limited to the Buyer's
Premium in the event of a termination of the
sale contract);

(h) resell the lot by auction or private sale,
with estimates and reserves at Sotheby's
discretion. In the event such resale is for
less than the Purchase Price and Buyer's
Expenses for that lot, the Buyer will remain
liable for the shortfall together with all costs
incurred in such resale;

(i) commence legal proceedings to recover
the Purchase Price and Buyer's Expenses for
that lot, or to claim damages for the Buyer's
breach of contract, together with interest
and the costs of such proceedings on a full
indemnity basis; or

(j) release the name and address of the
Buyer to the Seller to enable the Seller to
commence legal proceedings to recover

the amounts due or claim damages for the
Buyer's breach of contract and legal costs.
Sotheby'’s will take reasonable steps to notify
the Buyer prior to releasing such details to the
Seller.

9. FAILURE TO COLLECT PURCHASES
(a) If the Buyer pays the Purchase Price
and Buyer's Expenses but fails to collect a
purchased lot within thirty calendar days

of the auction, the lot will be stored at the
Buyer's expense (and risk) at Sotheby's or
with a third party.

(b) If a purchased lot is paid for but not
collected within six months of the auction,
the Buyer authorises Sotheby's, having given
notice to the Buyer, to arrange a resale of the
item by auction or private sale, with estimates
and reserves at Sotheby's discretion. The
proceeds of such sale, less all costs incurred
by Sotheby's, will be forfeited unless collected
by the Buyer within two years of the original
auction.

10.EXPORT AND PERMITS

It is the Buyer's sole responsibility to identify
and obtain any necessary export, import,
firearm, endangered species or other permit
for the lot and to complete any required export
or import manifest, list or documentation.
Any symbols or notices in the sale catalogue
reflect Sotheby's reasonable opinion at the
time of cataloguing and offer Bidders general
guidance only. Without prejudice to Conditions
3and 4 above, Sotheby's and the Seller
make no representations or warranties as to
whether any lot is or is not subject to export
or import restrictions or any embargoes.

The denial of any permit or licence shall not
justify cancellation or rescission of the sale
contract or any delay in payment. We shall
not be responsible for any liability arising
from any failure to complete or submit the
required export or import manifest, list or
documentation

11. GENERAL

(a) Allimages and other materials produced
for the auction are the copyright of Sotheby's,
for use at Sotheby's discretion.

(b) Notices to Sotheby's should be in

writing and addressed to the department

in charge of the sale, quoting the reference
number specified at the beginning of the sale
catalogue. Notices to Sotheby's clients shall
be addressed to the last address formally
notified by them to Sotheby’s.

(c) Should any provision of these Conditions
of Business be held unenforceable for any
reason, the remaining provisions shall remain
in full force and effect.

(d) These Conditions of Business are

not assignable by any Buyer without
Sotheby's prior written consent, but are
binding on Buyers' successors, assigns and
representatives. No act, omission or delay by
Sotheby's shall be deemed a waiver or release
of any of its rights.

(e) The materials listed in Condition 1(a)
above set out the entire agreement and
understanding between the parties with
respect to the subject matter hereof. Itis
agreed that, save in respect of liability for
fraudulent misrepresentation, no party has
entered into any contract pursuant to these
terms in reliance on any representation,
warranty or undertaking which is not
expressly referred to in such materials.

12.DATA PROTECTION

We will hold and process your personal
information and may share it with
another Sotheby's Company for use as
described in, and in line with, our Privacy
Policy published on our website at www.
sothebys.com or available on request by
email to enquiries@sothebys.com.

13.LAW AND JURISDICTION

Governing Law These Conditions of
Business and all aspects of all matters,
transactions or disputes to which they relate
or apply shall be governed by and interpreted
in accordance with Hong Kong law.

Jurisdiction For the benefit of Sotheby's, all
Bidders and Sellers agree that the Hong Kong

Courts are to have exclusive jurisdiction to
settle all disputes arising in connection with
all aspects of all matters or transactions to
which these Conditions of Business relate or
apply. All parties agree that Sotheby's shall
retain the right to bring proceedings in any
court other than the Hong Kong Courts.

Service of Process All Bidders and Sellers
irrevocably consent to service of process

or any other documents in connection

with proceedings in any court by facsimile
transmission, personal service, delivery

by mail or in any other manner permitted

by Hong Kong law, the law of the place of
service or the law of the jurisdiction where
proceedings are instituted, at the last address
of the Buyer or Seller known to Sotheby's or
any other usual address.

General Authenticity Guarantee:

If Sotheby's sells an item which subsequently
is shown to be a “counterfeit’, subject to the
terms below Sotheby's will set aside the sale
and refund to the Buyer the total amount paid
by the Buyer to Sotheby's for the item, in the
currency of the original sale.

For these purposes, “counterfeit” means

a lot that in Sotheby's reasonable opinion

is an imitation created to deceive as to
authorship, origin, date, age, period, culture
or source, where the correct description

of such matters is not reflected by the
description in the catalogue (taking into
account any Glossary of Terms). No lot shall
be considered a counterfeit by reason only
of any damage and/or restoration and/or
modification work of any kind (including
repainting or over-painting).

Please note that this Guarantee does not
apply if either:-

(i) the catalogue description was in
accordance with the generally accepted
opinions of scholar(s) and expert(s) at the
date of the sale, or the catalogue description
indicated that there was a conflict of such
opinions; or

(ii) the only method of establishing at the date
of the sale that the item was a counterfeit
would have been by means of processes

not then generally available or accepted,
unreasonably expensive or impractical to use;
or likely to have caused damage to the lot or
likely (in Sotheby's reasonable opinion) to
have caused loss of value to the lot; or

(iii) there has been no material loss in
value of the lot from its value had it been in
accordance with its description.

This Guarantee is provided for a period of
five (5) years after the date of the relevant
auction, is solely for the benefit of the Buyer
and may not be transferred to any third party.
To be able to claim under this Guarantee, the
Buyer must:-

(i) notify Sotheby's in writing within three

(3) months of receiving any information that
causes the Buyer to question the authenticity
or attribution of the item, specifying the lot
number, date of the auction at which it was
purchased and the reasons why it is thought
to be counterfeit; and

(ii) return the item to Sotheby’s in the same
condition as at the date of sale to the Buyer
and be able to transfer good title in the item,
free from any third party claims arising after
the date of the sale.

Sotheby's has discretion to waive any of the
above requirements. Sotheby's may require
the Buyer to obtain at the Buyer's cost the
reports of two independent and recognised
experts in the field, mutually acceptable to
Sotheby's and the Buyer. Sotheby's shall
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not be bound by any reports produced by
the Buyer, and reserves the right to seek
additional expert advice at its own expense.
In the event Sotheby's decides to rescind
the sale under this Guarantee, it may refund
to the Buyer the reasonable costs of up to
two mutually approved independent expert
reports.

RELL 2 EBELRRR

BRZEBHRA

HEL  BRERERAZHEMHERAEEL
(ERIEE ) REREBRAMITLAHZ
RS T XD
BIRABFAB T XRANES R4 6 - %W
GEFBRAERBNRERER - WAL
THELRER OEEREZ ABREILH
% BERHBLAAHEZRIRRLHAE
ERRETRERERMET 20 » #EX
AERREBZEMRA

1. Fs
(a) HELREREEERZ ANBESZT
PIETEMRE

(i) REBRE;

(i) BREBRA (EHERRRLATNFER
L2 EAHERSLEME (852) 2524 8121 R
)

(iii) $HE B SRFTH 2 AR E L E IR R

(iv) S5 B 82PTEL 2 AP hn@ A R 63, &
E[HEERZES|

(v) REBEHEETHLBRMNE FEH
48 E 2 BIDnow# F#1% RIEIHRAI - EEIE
ATREMEEBHIHETRHERR
HFTERT -

(DYHELERIEEE - UBRZREFHT

cERRERERILHEARN - A -
HELHUREEEHER (REZBRATUE
FAZHMERERTE) R/ HATEIAK
RERASEGSGHERRER AR B
ERMBAE o

2. —RIFER
NAEBRA

[BIEA | ERERAXEE - EHRER
BIRZEMAL, BEEREA;

[EXR | BHERMEASESHRELEN
ZAL BEARBAFOBRZALZER
A

[BERzER | BEREMFHE LS 2 EMA
A B,

[ERMS | BREEERIESIMEBRER
BERERN 2B,

[ B | 185 = L ERIREAE 2 HRE,
[ZE(E | EHMEEURBEMZ ZSRE
B, (hABEE, 2% itnE KA ER
BRIz @A REELA), R ANER
HE ARG EHEE,

[EAE | EEREREBEZERMS,
[EE | EFRRABLEHERZ KIEEHEE
(RE);

[BXR | ERERELHEZAT (BEAR
B(THEHBLER ) EBRTASEER
2 A)

[# =Lk | 45 Sotheby’ s Hong Kong Ltd., &
A BERALNEELFRER183 FEMN
by 54 18;

[H%ELRA | BREENHSL, HE
] fff B 2R (RIE#H S L), Sotheby's
DiamondsSA & EAE B AR (E&BEE
EDIE 622 B (CRENER ) B2 &) ©

3. BMBRARKELERHENRZERE
(a) HFELHEHERZRBMNEBEER
AERHZEN  HELEERTERER
BERETEESRES - BRANBLSE -
VFEERERERZBE  UERERER
SAREREBZ HEM -

SOTHEBY'S #&tt

(b) HELRZHEZZHERRHEANT
HHEBRARE - EHRRA (ENEHHER
ZUHERBERBRAZEENBMEEE
BEARRERREZBUER ) BEFE
BRI ZERBEER  WHERERZMN
RREMER 2 Y RELTEEIHK
AEHE 2R

(© BRARRRSHERFRARREE
B BREERLIERTER - AHE
RIS 2 A (BABRARS
HRHE)  RRBERTRRENERES
R o B R MEES TR T
FEMERRLBES 8% - AT - BIRA
TR HE G S E e B SRR
9555 PO AR AR 2 B - O R B
A BTREEARESAERRY 25
“h -

(@) RETHEAGHEMNBERZANSE
EREEERAEEL AR REEEE
BBz AR  RRIHEMBRE - RSl
B ZEERUFEEBL, T2 E LA
BEZRERRZBH, M T REBETARR
fERNEREERBEZERR, BZFENT
R B L TN 2R R

(e) HELIERMBRENHERZER
ERREMRIXERERCEEEMHER
ZIRAE R R RRE -

() EESGRAIE3(a) = 3(e) hAEIEE R
TIGRAE 4 GBS ERETRE - R
Lo B S KRR B E L Z AR EH -
BAZERNEMcHETERMER A
EEINENZAREFEEEEY: UEE
) BERARRRZER () 20 R
e R (i) EERE RN BRI 28
B ERERTEASEREEREES
R -

4. HERZEEHRERRE
(a) HEFELLRAERABRLNTEARRE
N2z &G HREBEABETER -

(b) BEESURAIFE 3 Rz FIHME RZARA
E4(a) Rae) FAIHRR  HELXERSE

=
A

() HHEL (REAKRELAF) MK
AR sk E R 2 AR 2 8RR
BRE - EHTHNR2REEMERESIE
HE ESCRAIE 3(7) IRATEE RSN :

(i) ABRAMELEMERIERE  REX
ZEBRUE2 FRERAEREHRZ AT
RE AN EAEETRE RARRATREE
A (HEEEREN 2B 2 ZSRERN )
(i) AFELBREEXERLEEMAMRE
M2 EMNEFEZTHIER (HRZARE
RBHRAMRESIK ) AEMREARR °

() BIMELEEREZHER  BAH
AREFTERZERAMER -

(d) ETFERAE4D)HRZBERT @ B
ARFEL R EREL 2 EARBAZBE
MmZEANERR - HELRBEBREEMER
THHEFREARETMEENESX -

(e) RAIE A FHERIRKR A E LB
BRE LR E R 2 W AREE D 2 R E
B IEMRELABER ZRRITRE
RMERZAF BT ZRIE ©

5. HESLHRRLE

(a) HEL2ENBEREEBL2HEAHE -
BRABRERZBREDES » WRHEHE
LB AER KRS E - RERELEER BN
SAZREHMILE - BRI ABEIL
TEAFNTE - BRAMBARLE
RRE - AIRERARRSBIREERARR -

(b) HEHLEABFBEALFAES, EBSF
HETTERF B BRI 2 EEHERE, M
ELRR BRFAELERERAIDREN
B AEREERR . EMBREREERE -

(c) AR TRBIRHUEE  EERE
EERIR Z M ONARS - MRS B BRI A RIE
% 5 ARG & oAk & L R 30 I Hofth A s 2
BRT - AAEBERERME: At - BRIk
TEBHRAEIEHZHRIR - BRHELBE
FRARREIEL AR AEET - BERE LB
BATRE B ACER © 48 ERRIR (BID™) Z BID™™
WEBRREEY (THEHFEHRERE
SREER ) FTARIR © BID™ 48 E iR AR5 R 8
BREGRABANE L3RR -

6. HEZTH

(@) BREBRTHS - BRIABRERDUE
BHE  ZERTEENHERGEZEE
1EAH -

(b) MEEAEEBHNBEREERLIES
ERFHE BEEMHER  ERHERE
n(BREEERER)  UARKRREABHRA
RABZHMITE -

(c) MEERERRRABEIKTRIERET
P SOETTHIR - UERRARERELBRK
F—EEHR - UAEERE - MBERT
WIEEITTRETHREE R E MR -

(d) ZRAE6DL)GFME ERRERZA
HRAETRRETY  BRHEREAXNE
NI

(e) MAEERRHEEMNENERLEHEL
HERBEEEZERA  BOBEHRES

HE—# -

7. RRER

(a) BRIEREWRE, BRI THAER LD -
O SR FF AT 8 2 TR E R, 19 BRRN
HERER([FHA RIS H
EazENEREFNERZER °

(b) FIRBTRE G 2 FE ARSI AR B L A 2K
REABRERZERRIHE - HEL
BEEERHERRAREREENEMHE
HEHYE  BRERHEEERMRESR
NAeFBRER BB RERINEAE
RERZ BAZEBIGHRIE -

() ERBEARHERESHRTLN=1
ANENCHEEZHER -CEZHERH
()9EE: k(i HEGRE=T—K (UABZF
Bis%) grEBEERERE (AL &
BEBTERRR) - HIABRER &=
L MInE R EMBARIBRANER I
BEE - MU ZEABRESRE - BER
JETE  BELHBAIBERETIRAER
SERZEGRAB6 G R E R
R o

8. REMZWEFE

AR EERALEE 2 EAEFZER
T WERERBEBEZER T AREER
EREDRASRERREAKELHEZE
ANRERAER I 2HFE - HEL
ARERE (EEMZERZBERT) 176
AR — IR Z R RITE :

(a) TR FELRMAEMILTT - &
& BRATERmE A

(b) RIEHERZEEAK  UREFED
REBBREZHEZERN

(c) MEHBELRARBRERZ EMSEEH
BERBAERGERB B L 2EMNSE - &/
HIEHHERRIBEA TRAE () GEER
BABRERZEMAZEMEZR (HER—
FHERREINHEGTEALHRKE

& BHRLPIEE) - R/ REHEHELL
REREBOHERREZEMESHEERR
(BREETRAERILEEANZERTER
A2 B )

(d) BHFELRASERERIEREBR
RRARGLEEMBER TN 2 ERRE
(BET®) AUXHO)EREREMEGSR
LRRZEFARAE BERZEBRALES - &
/ (i) FHE AR TARBIZE 8(h) (R EE
BABRERZEAZEMZR (KER—
FHERAEFNHEETEALHRKE
& BHRLPIFE ) - K/ k(i) SRELLRE
RENHERBHZEMESHERR (2
BRETRRERLEBEAOZERTERX
Nz#e) - R RRMA  WERRHES
FTEAZR-RARRYC N EHIHEA
HRBEEHE R IRNICRLZRERE
Lt 2 RN AL RREBEAZAERE
REBBNEAE  HELEREHBBER
EEREME LARINRZ2BLHH A
UM NEREAEABEHERZEAR
%/ REER/ SFELAIRE ZIBEFE
RRZEMERIHER

() EHBERKRIEM 2 BILF HpEARIK
ZHERAXNIE - RIS EERKRIER
(TARSEANRE - SRELLBRETTRIE

() WEBIHEEBBEMEABRER
BRZHAE AR T EIBE A 2% 2 ME
AEZFES:

() HERAHELARERZEMYGRIT
ERER - HELNTREMLSRERE
EREER @ WHEFRHZBNZ TERAR
ZHHEZ YR - ARBAERERUZ N
BRHELZEHE - RIAERRELATH
AESh) GCEEREABRRERZERZE
AEE (WER-AREMmERRAES
TEAVHBWES  ARLPIEE) Rk
/ SHELRERENHERIBL 2 @B
FHERR (BEETRRERLLEEAL
ZERTERINZME ) :

(h) BBMTSAALEEENE R, WHH
BB BRE A E RE(E - MR EE 2 B
BERZHERZEANBERERZER, EXK
MEAEREZERE BEAXEEELEZHAE
iR

() RFVEEFR  ARODZHERZEA
BRERZER  IREREHRREBER
#H BRMNERT2HEEE LZFNRZE
Ak

() MERBEBER 2 HE R - FEXR
AIRFVEEFA - AKEREK
MERRBERE  RERAZEM - HELL
EMBERBRZSAR - BRRAESR
BRIER -

9. REHBER

(@) WERIXNEABRERZER BX
REGR=+RANEREBEZMRES
HEMSRERFELLRAEME=T  BF
(RRE ) mEFRE -

(b) HESNABHERZEM, BRNAE
BRANEANBRZAE R, B KR ER
B (ERAERR) REABHERLALE
sEZM@m, MEELKEREFELEER
T BIFBEREZXMESRMENRRZ S
EZHBRRENBHRELEEZMEEM, &
AZERIRBBOZIR -

10. HORSFAH

BRABTARRNRENINERZ FAS
T2EHO - BARW - BERRRLEYHE
A EZFFAE - A RFTERER S ERE RO
128 BB XM o WE RSP EMMTRR
RTARMEE LR RS BERARsSR2E



R WERBEEARE-KESIMD - EX
TEEXRUEIRAGZERT  HEL
REFBEREAHERITZHEEORS
SAEMLEEHERRRE - TEBEMF
] B SR SE BB S S & K ST
EENRZAEDIER - BEEH TG REME
AR SIER MR R ARE BRI
MELZEFMRERR °

1. —REH
(a) MEFZ2BEERAGYHEBHFE
LehRiERTE - EmHFELLREER o

(b) S THEL ZBMBAERE - 8
HEZABHPIRHERSEMREEC2E
BB A THRELEP ZBMEARSER
BANGR B L 2 ST AR L o

(c) fel EMEMIE i AT A SZ X ARAZ
EAES - IR TIRXEIDARE T RN
R{ER -

(d) REFEL 2 EEBEARER  EME
RTEHELZSEBAN - BHER 2 X
A ENARBEHRTARBORN - #E
L2178 EIRSGEE TR B R R
HAETHER] -

(e) EXRRAIE () IFFIBZEMIIATE
MAX R B ek k&5 2Bt |
2R BRTEWHE  BRBERMAREKRD
ZREBPZ BEUI - BB REZ
SRR MARIEAZ S AR 2 EE
B REFEEMALERMEL o

12. ERMRE

BMEEEREER TOBEAER WA
R ZEHEEMEEL AR S Z - HA
HET S TR EE L4845 www.sothebys.
comMFLBH R Z it - BT RAIEHE
enquiries@sothebys.com REUILBRILEE ©

13. EI R BERE
EEES ZEXBHRAREGMZGERZ
FERE  RGIPFLEFTAAZERE
PIRE MR RE -

R BMEELLZAEME - AEBRERA
RERABREEEREREA R - A%
FEREZSEBRNEHLIBERZMES
HERZZETAMELEZHF - £7HER
BHE SR B RNERRER AN Z E
FEBRIR AR ©

RELRERFXMH MAEBKRARERTH
HEwREEREE BRI  BEIE
HED] - REM B AP R H R FA
R AR FZEMT R - BEREME
W52 &F 5 2 VA R AR 3T A sl AR AT B A ST ik B
ERERABRAEEHE L2 S MU S
HAt g At o

HmiRE

ERRAHBTREZ —RRE
BB E 2R EREHRS [ |
f o RIB T X 2GR B E LB BUEZ
& UHBRRZMRZNTFHE LA
BoUREEZEBRETER -

BRUME - REFEHLAEZER [ A |
BTz MER  RSRERHE - RER -
B ELFH - FH - UEIORREET
R IR 2 IEREH 3 48 R B 8%
NE (ERERNEERASR) - BERZER
BRE/ REFERZETRR/ SiEkm
(RREENZRIEELRR) TERERE

o
an e

EEEE  WBEATEAEBR - AR
FETEA : —

() BERBTIRESERERNHE QK
LREMNZER AZBSNRBTZEER
FHER; %

(i) RIAERED, O M T dh 2 HE— T
% RERIFLFEREEIRAXRA - &
RIEHRAETER, LR HHERE
RIBSE A (RIEMELABZER ) BS
HERBRKABEZITE K

(i) fAARIEAE Mz il - ZIAE AU EE
RERAEMAEE -

AREFEFRE 2 FHABRMEAREREG)
FARREARER2BENE - BT HE
BEEME=TT - BEEKBENRERR - &
RUWE: —

() ERIMEAERERERMRBZEHBR
BHEZERME=Q)EANUEEBRMNGS
b EANEREY BEZHNERIEE
HERERARERZIER &

(i) WAREHEFERE BAER W EB
HyEMERAAMEBSHEY mBIREM
BEFRRIYDBRETHREL

HELUMBERER R EREMRTE - #FE
LA BERERRIMARHEL RERET
BMZBIRITARTERZHE - BAH
BRFERE - HRELHBATBERLR 2 EMER
SRR UREBENSREINZERER -
BER BB ELBTRE - MEELORERE
FAREDUHHE - HELXABBES BMN
BETERBUERTRENBZAEER
BRETER °

GUIDE FOR ABSENTEE BIDDERS

ABSENTEE BIDS

If you are unable to attend an auction in
person, and wish to place bids, you may give
Sotheby's Bid Department instructions to bid
on your behalf. We will then try to purchase
the lot or lots of your choice for the lowest
price possible, and never for more than the
top amount you indicate. This service is free
and confidential. Please note: Sotheby's offers
this service as a convenience to clients who
are unable to attend the sale, and although
we will make every effort, Sotheby's will not
responsible for error or failure to execute bids.
Absentee bids, when placed by telephone, are
accepted only at the caller's risk and must

be confirmed by letter, or fax. Fax number for
bids only: (852) 2522 1063

USING THE ABSENTEE BIDS

Please use the absentee bid form provided
and be sure to record accurately the lot
numbers and descriptions and the top
hammer price you are willing to pay for

each lot. "Buy" or unlimited bids will not be
accepted. Alternative bids can be placed by
using the word “OR" between lot numbers.
Bids must be placed in the same order as the
lot numbers appear in the catalogue.

Each absentee bid form should contain

bids for one sale only; the sale number and
code name should appear at the top of the
form. Please place your bids as early as
possible. In the event of identical bids, the
earliest received will take precedence. Where
appropriate your bids will be rounded down
to the nearest amount consistent with the
Auctioneer's bidding increments.

SUCCESSFUL BIDS

Successful bidders will receive an invoice
detailing their purchases and giving
instructions for payment and clearance of
goods. Unsuccessful absentee bidders will be
advised.

DATA PROTECTION

We will hold and process your personal
information and may share it with another
Sotheby's Company for use as described
in, and in line with, our Privacy Policy
published on our website at www.sothebys.
com or available on request by email to
enquiries@sothebys.com.
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ABSENTEE/TELEPHONE BIDDING FORM

74

FORMS SHOULD BE COMPLETED IN INK AND EMAILED, MAILED OR FAXED TO THE BIDS DEPARTMENT AT THE DETAILS BELOW

Sale Number HKO823 | Sale Title QIANLONG — SCHOLAR AND CALLIGRAPHER | Sale Date 3 OCTOBER 2018

*TITLE OR COMPANY NAME IF APPLICABLE *FIRST NAME *LAST NAME
SOTHEBY'S CLIENT ACCOUNT NO. (IF KNOWN)
*ADDRESS

POSTCODE
*TELEPHONE (HOME) (BUSINESS) MOBILE NO
*EMAIL FAX
PLEASE INDICATE HOW YOU WOULD LIKE TO RECEIVE YOUR SALE CORRESPONDENCE (PLEASE TICK ONE ONLY): Ij EMAIL D POST/MAIL

PLEASE TICK IF THIS IS A NEW ADDRESS & GIVE PREVIOUS FULL POSTCODE: D

PLEASE WRITE CLEARLY AND PLACE YOUR BIDS AS EARLY AS POSSIBLE, AS IN THE EVENT OF IDENTICAL BIDS, THE EARLIEST BID RECEIVED WILL TAKE PRECEDENCE. BIDS SHOULD BE SUBMITTED IN HONG KONG DOLLAR AT LEAST 24 HOURS BEFORE THE AUCTION.

IMPORTANT

Please note that the execution

of written and telephone bids is
offered as an additional service for
no extra charge, and at the bidder's
risk. It is undertaken subject to
Sotheby's other commitments at
the time of the auction. Sotheby's
therefore cannot accept liability for
failure to place such bids, whether
through negligence or ot herwise.

Please note that we may contact
new clients to request a bank
reference.

Sotheby's will require sight of
government issued ID and proof
of address prior to collection of
purchases (do not send originals).

The contract between the buyer
and the seller is concluded on

the striking of the auctioneer’s
hammer, and payment of the
purchase price for any lot and
any buyer's expenses is due
immediately in Hong Kong Dollars
on the conclusion of the auction.

FOR WRITTEN/FIXED BIDS

Bids will be executed for the lowest
price as is permitted by other bids
Or reserves.

“Buy" or unlimited bids will not be
accepted and we do not accept
“plus one” bids. Please place bids in
the same order as in the catalogue.

Alternative bids can be placed by
using the word “or” between lot
numbers.

Where appropriate your written
bids will be rounded down to the
nearest amount consistent with the
auctioneer's bidding increments.

FOR TELEPHONE BIDS

Please clearly specify the
telephone number on which you
may be reached at the time of the
sale, including the country code.
We will call you from the saleroom
shortly before your lot is offered.

LOT
NUMBER

LOT
DESCRIPTION

MAXIMUM HONG KONG DOLLAR PRICE
(EXCLUDING PREMIUM) OR TICK FOR PHONE BID

HK$
HK$
HK$
HK$
HK$
HK$
HK$
HK$

IMPORTANT NOTICE - PREMIUM LOT ()

In order to bid on “Premium Lots" () you must complete the required pre-registration application and deliver to Sotheby's such
necessary financial references, guarantees, deposits and/or such other security as Sotheby’s may in its absolute discretion require

for your bid. Sotheby's decision whether to accept any pre-registration application shall be final. We recommend you complete and
return the pre-registration form in this catalogue in the manner required therein or contact Sotheby's at least 3 working days prior to
the relevant sale in order to process the pre-registration. Please bear in mind that we are unable to obtain financial references over
weekends or public holidays. If all lots in the catalogue are “Premium Lots", a Special Notice will be included to this effect and the paddle
symbol will not be used. The BID*** online bidding service is not available for premium lots.

TELEPHONE NUMBER DURING THE SALE (TEL. BIDS ONLY)

| agree to be bound by Sotheby's “Conditions of Business for Buyers” and the information set out in the Guide for Prospective Buyers and
the Guide for Absentee Bidders, which is published in the catalogue for the sale. | consent to the use of this information and any other
information obtained by Sotheby's in accordance with the Guide for Prospective Buyers, the Guide for Absentee Bidders, and Conditions
of Business for Buyers.

Please note that it is mandatory for you to provide personal data marked with asterisks (*). In the event you do not provide such personal
data, we may not be able to provide you with our products.

Sotheby's may use your details to contact you about Sotheby's products or services, events or promotions and other activities that may
be of interest to you. If you would prefer not to be contacted in this way, please tick the box below.

[ Idonot wish to receive promotional communications from Sotheby's.

SIGNED DATED

ARRANGING PAYMENT

Payment is due in HK dollars immediately after the sale and may be made the following methods: Cash, Banker's Draft, Cheque, Wire
Transfer and Credit card (American Express, MasterCard, Union Pay and Visa).

Itis against Sotheby's general policy to accept single or multiple related payments in the form of cash or cash equivalents in excess
of the local currency equivalent of US$10,000.

Itis Sotheby's policy to request any purchaser preferring to make a cash payment to provide: proof of identity (by providing some
form of government issued identification with a photograph, such as a passport, identity card or driver’s license) and confirmation of
permanent address. We reserve the right to seek identification of the source of funds received. Thank you for your cooperation.

If you wish to pay for any purchase with your American Express, MasterCard, Union Pay or Visa, you must present the card in person
to Sotheby's Hong Kong.

BIDS DEPARTMENT, 5TH FLOOR, ONE PACIFIC PLACE, 88 QUEENSWAY, HONG KONG
TEL (852) 2822 8142 | FAX (852) 2522 1063 | EMAIL BIDS.HONGKONG@SOTHEBYS.COM
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PREMIUM LOT PRE-REGISTRATION APPLICATION FORM
EHEERERBELETHRFER

SALE # &R HK

LOT # HHE m 4R

*First Name &

*Last Name i

Client Account # & = Lth BR S 9715

*Address @& btk

*City i Country B1Z

*Telephone &%

Fax @& *Email Address & 7B %58

Client I.D./Passport 517 3% 5 & R 4w 5%

Please attach a copy of your ID Card/Passport for identification purpose

A SRR A LR AR

Have you registered to bid at Sotheby's before? [ Yes [ No
HTEERHaErECRE? A6 RF

If you plan to attend the sale and bid
on a lot, please fill out this form and
fax it to (852) 2810 6238 or mail to
the following address in either case
to reach Sotheby's no later than 3

working days prior to the day of sale:

Sotheby's Hong Kong Limited
5th Floor, One Pacific Place
88 Queensway, Hong Kong
Tel: (852) 2822 8142

Fax: (852) 2810 6238

T AR ER KRBT RE
HEM  FEZATRERINIAER
FI3 EITEREES

(852) 2810 6238 5@ Z % :

BAEE LLARAE
EREEIS R
AEES #5118

B (852) 2822 8142
HH : (852) 2810 6238

The contract between the buyer and
the seller is concluded on the strik-
ing of the auctioneer’'s hammer, and
payment of the purchase price for
any lot and any buyer's expenses

is due immediately in Hong Kong
Dollars on the conclusion of the auc-
tion.

BEREERZANNAEE BBRAT
I METEAERBARAESHS
RIZEAB TN HERZ BEAE
REMERZ &M

I hereby confirm my intention and application to bid on the above lot. | agree to deliver to Sotheby's such
necessary financial references, guarantees, deposits and/or such other security as Sotheby's may in its absolute
discretion require as security for my bid. Please refer to the “Guide for Prospective Buyers" and “Important
Notices to Buyers” for details of the requirement. | agree that Sotheby's has no obligation to accept this pre-
registration application and that Sotheby's decision in this regard shall be final. | shall not assume Sotheby's
acceptance of my pre-registration application unless I have received a written confirmation from Sotheby's to
that effect or a bidding paddle.

BAFUFETEBFHIAER - RARBRMELZ TN B RER  BIR  FREPHR/ IFELARERIEE

RN ABHZA R IRR - GRARIELHABESRA "HEER2ES " R "RTERNEEET " - AAREHS
L EEEEZ M HERELECHBREFS L HEARLORTRE - REEIHSL 2 EMBNRT I RERBEN AR
RIER - AAL T EBRERFS LD EMNERALELRFR

Please note that the auctioneer may open the bidding on any lot by placing a bid on behalf of the seller.

The auctioneer may further bid on behalf of the seller up to the amount of the reserve, by placing responsive or
consecutive bids for alot.

HEBAIRRERATMAERUE—DENUFBERE - HEEEARKRERARERELHRZ A ARMERIELFHEE
ZEIEE -

You authorise Sotheby’s to request a financial reference from your bank.

T EERE L MIRTTRIABAAZMEER o

Please note that it is mandatory for you to provide personal data marked with asterisks. In the event you do not provide
such personal data, we may not be able to provide you with our products.

Sotheby's may use your details to contact you about Sotheby’s products or services, events or promotions and other
activities that may be of interest to you. If you would prefer not to be contacted in this way, please tick the box below.

[ I do not wish to receive promotional communications from Sotheby's.
IRBZBAERER () W E - IREMFENEAER « IRREERM - RIIRSATAR IR HI MR ERIRE -

HELAREABTOEAAEN AR TEEHFELNERIRTY  JEB RN L T A R BB EiES)
WETAFEZAM T ERER - SR TEMTIE -

O RATHFERFERE LB RO HEE -

Itis against Sotheby's general policy to accept single or multiple related payments in the form of cash or cash
equivalents in excess of the local currency equivalent of US$10,000. Itis Sotheby's policy to request any new
clients or purchasers preferring to make a cash payment to provide: proof of identity (by providing some form of
government issued identification containing a photograph, such as a passport, identity card or driver's licence)
and confirmation of permanent address. We reserve the right to seek identification of the source of funds received.
Thank you for your cooperation.

HETaekan—8xr (LBSEE) 2ReNE - BHRELEBRA - ARREEAX RSN ERAHE
RRAEMFMOERXM - BAUOUFEB LIRS HORER o

The BID™ online bidding service is not available for premium lots.

B EBRREY NEARSHERER -

By signing below, | agree to be bound by the Conditions of Business for Buyers and Authenticity Guarantee as
printed in the catalogue and the Conditions of Business for Sellers which are available from Sotheby's offices on
resquest. If Sotheby's so requests, | agree to provide proof of identity and permanent address.
RABEBEXBEHENIAZ GEREBRURRES - URARBHESENFRRDNEERESRRA - BHEEHLER - K
AR ERME B9 A Bt A o

SIGNATURE 2% 28
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